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OBLONG  BLUE  AND  WHITP:  HIRADO  PORCELAIN  TRAY. 
With  raised  wliite  clu-vscinthoiunm  flowers  (one  eoriier  is  re- 
paired). 101/^x9". 

TWO  BLUE  DECORATED  SATSUMA  CUPS. 

The  exterior  with  ovei-glaze  painting-  sliowing  leafy  floral 
scrolls.    (Ojie  is  old  and  signed.) 

JAPANESE  POTTERY  TOBACCO  JAR. 

Cj^lindrical  niidsu-ire  shape,  with  two  small  handles.  In 
grey  and  brown  crackled  glazing,  bearing  three  nnderglaze 
brown  charactei's.  "Fnna-Zo-sei."  Teak  cover  and  stand. 
Height,  63^". 

IMBE  POTTERY  JARDINIERE. 

Wide  bowl  shape.  Exterioi*  showing  a  speckled  blue  and 
olive  flambe  glaze.  Bears  two  impressed  (Shin-sei-zan  and 
Kanejio)  marks.    Height,  3^".    Diameter,  10". 

WHITE  GLAZED  POTTERY  WATER  BOTTLE. 

Gonrd  shape,  with  small  apertured  neck ;  coated  in  a  soft  old 
cream-Avhite  glaze,  with  light  buff  clouding.    Height,  fi^". 
(Illustrated) 

CRACKLE  IVORY  AVHITE  TEA  BOWL.     (XVIII  Century.) 
Deep  hachi  shape;  rare  Aka-hada  ware,  coated  in  soft  ivory 
white  glaze  witli  crackle.    Teak-wood  stand.    Diameter,  4%". 
(Illustrated) 

RARE  KENZAN  WATER  BOTTLE.  (Late  XVII  Century.) 
Cylindric  barrel  shape,  with  small  top  spout.  Buff  faience 
with  crackled  old  ivory  toned  glaze,  presenting  floral  decora- 
tion in  varied  enamels,  together  Avith  white  crackled  porcelain 
paste  applications  in  foliage  forms.  (Slight  i-einiir  at  rim). 
Teak-wood  stand.  neight,'6>^". 

(  Illustrated) 


8.  FINE  JAPANESE  PORCELAIN  BOTTLE. 

With  slender  neck  presenliii<i-  pale  ashes  of  roses  glaze.  With 
■\vliite  waves  and  erestin?'  in  slie:ht  relievo.  Signed  by  Royo.>ei. 
Height.  8".  Stand. 

( Illustrated) 

8A.  JAPANESE  SOMA  POTTERY  TEA  BOWL  (XVIII  Century). 

Indented  Cha-wan  sliape,  Avith  speckled  metallic  brown  glaze. 
Its  exterior  shows  a  tethered  liorse  and  white  crest,  while  the  in- 
terior sustains  a  running  horse.  From  the  Prince  of  Soma 
Diameter,  3^'"- 

9.  JAPANESE  PORCELAIN  COUPE. 

Globular  tripod  shape  Avith  dark  mauve  and  cherry -red  glaze 
involving  a  bold  Japanese  "three-clawed"  dragon.  Signed  by 
]\Iakudzu  Kozen,  a  famous  XIX  Century  potter.  Teak  stand 
and  cover  witli  crvstal  quartz  knop.  Height,  3^".  Diameter, 
6". 

9A.    OLD  SETO  SAKE  BOTTLE.  (XVIII  Century.) 

Form  of  a  large  bamboo  section,  with  its  nodes.  The  choco- 
late brown  glazing  is  trickled  with  grey  splasliing  at  the  shoul- 
der.   Teak  "stand.    Height,  9i^". 

(Illustrated) 

10.  INTERESTING  CHOSEN  KARATSC  BOWL  (XVII  Century ^ 

Flaring  medium  deep  shape,  with  grey  and  white  streaked 
liakeme  fl)rush  marked)  glazing.    Four  sandy  sptu'  marks  a]i- 
pear  on  tlie  interior.    Teak  stand.    Diameter,  6^". 
( Illustrated) 

11.  OLD   GREYISH   KARATSF   POTTERY   BOTTLE.  (XVII 
Century) . 

Oviform,  Avith  small  neck ;  presenting  crackled  greyish- 
fawn  and  brown  glazing.    Teak  stand.    Height,  8". 

12.  RARE  OLD  COREAN  POTTERY  BOWL.  (XVI  Century.) 

Deep  rounded  sha])e:  presenting  a  greyish  celadon  glaze 
strongly  marked  w  itli  brown  stained  crackle.  Teak-Avood  stand. 
Diameter,  (>". 

13.  OLD  BIZEN  POTTERY  BOTTLE.  (XVIII  Century.) 

Bull)ous  aubergine  foi-m.  Red-broAvn  stoneAvare,  coated  in 
thin  brown  and  sjjeckled  iron  I'ust  ulaze.  Bears  potter's  mark. 
Teak  stand.   Height,  9iX". 

14.  KIOTO  CELADON  CRACKLE  BOTTLE. 

OA'oid  shajic  Avitli  short  neck;  with  greyish  celadon  crackle 
and  ])ale  l)lue  under-glaze  decoratioji,  s]iowi)ig  a  "lio-wo"  bird 
and  h>afy  twiu-.    Teak  .stand.    Height,  8>4". 


2 


Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/unset00walp_65 


].->.    0]A1  .JAPANESE  POTTERY  UOTTl.E. 

linlbous  ivory-white  body  witli  short  iireeii  neck.  Simply 
decorated  Avith  brown  looped  circles  and  linear  <>roovinji-.  Bears 
itnf>'niri  mark  and  seal  of  Mune-kiyo.  a  Kyoto  potter.  Teak 
stand.    Hei-i-ht,  G". 

( Illu.'^tratccn 

l(i.    OIJ)  ZEZE  POTTERY  BOTTLE.  (XVIII  Century). 

Bnll)ous  body  Avitli  slender  neck,  showing-  linear  <j-roovin^' 
under  the  brown  <>'1aze.  flecked  with  blnisli-urey  flambe.  Teak 
.stand.    Height,  7". 

(Illustrated) 

17.  REMARKABLE  SATSUMA  BOWL. 

Deep  shape;  with  rich  brocaded  decoration  by  Shizon,  in  soft 
colonrs  and  <:'ildin<i'.  The  1)eantifnl  exterior  with  maroon  and 
iiold  bands  includin<i-  four  miniature  pictiu-e  panels,  depicting- 
an  old  Japanees  fairy  tale  C'-Sliitakiri  Snznme""),  tlu'  Tongue 
Cut  Sparrow.  An  aged  man  and  woman  wlio  were  neighbors, 
a])i)ear  together  with  sparrows  in  human  attire. 

The  interior  sustains  flowered  spirals  and  rays,  of  a  "thou- 
sand cluysanthemnms."    Beai's  Shizan's  mark.    Diameter.  5". 

18.  RARE  RAKU  POTTERY  BOWL. 

Quadi'angular  shape,  sustaining  an  nneven  brown  raku  glaze, 
relieved  l)y  eirenlar  crests  on  the  exterior  and  interior.  Bears 
famous  Rakn  potter's  mark,  Kitzn  Ko,  Kikko  (province  of 
Settsn). 

( Ilhistratcd) 

19.  OLD  BIZEX  POTTERY  BOTTLE.  (^ XVII I  Century.) 

Circular  drum  shape  with  four  low  feet  and  slender  ne(4-c. 
Thinly  glazed  and  resembling  old  bronze.    The  flattened  ol)- 
verse  and  reverse  display  ancient  devices  and  studding.  Bears 
impressed  Bizen  j^otter's  mark.    Height,  (jys". 
(Illustrated) 

20.  TOKIO  POTTERY  OKIMONO-KARASHISHI. 

Lion  dog-  in  crouching  pose,  playing  with  the  ball  emblem. 
Raknraku-yen  stoneware,  glazed  with  a  light  yellowish  olive 
color.    Bears  mark  "Rakuraku-yen  sei."    From  the  Wagga- 
man  Collection.    Teak  stand.    Height,  3j4".    Length,  6". 
(Illustrated) 

21.  DECORATED  PORCELAIN  SNl'FF  BOTTLE.    (Tao  Kwang.) 

Flat  rectangular  shape,  with  white  surface  and  famille  I'ose 
decoration.  Presenting  the  figure  of  an  Arhat  and  youthful 
noble.    Green  glass  stopper. 
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22.    PAIR  OF  P0RCP:LAIX  OXEX.  (Tao  Kuaii^'j 

In  ret'uinbeiit  forms,  glazed  in  three  colours  of  the  so-called 
"  tig-er-skin "  variety — green,  yellow  and  aubergine  patches. 
Teak  stands.    Height,  3>4".    Length,  7J^". 

22A.    S.MALL  BLACK  GLAZED  INK  WELL  (Japanese). 

Globular  tripod  .shape;  pre.senting  a  brilliant  mirror-black 
glaze.    Teak  cover  and  stand.   Diameter.  2". 


22B.    AXOTHER  SMALL  IXK  WELL  (Japanese). 

Similar  shape,  coated  with  a  pale  red  flambe  glaze.  Teak 
cover  and  stand.    Diameter,  2". 

22C.    AXOTIIER  SMALL  IXK  WELL. 

Similar  shape,  in  pale  "  peach-red glaze.    Teak  cover  and 
stand.    Diameter,  1^^". 


23.    DECORATED  PORCELAIX  DUCK.  (XVIII  Century ) . 

Life  size,  in  swimming  posture,  fashioned  after  nature.  Feet, 
Avings  and  tail  are  in  biscuit  state  with  brown  staining,  while 
plumage  painting  is  done  in  brown  miderglaze.  Has  brown 
beaded  eyes  and  slightly  injured  lii.scuit  beak.    Tz'u  Chou  type. 

Elaborate  o])en-AV()rk  teak-wood  stand.  Height.  5-X4".  Length, 

(Ilhistratcd) 

2-1.    PEARL  GREY  PORCELAIX  HORSE. 

Life-like  representation  of  a  capering  steed  rolling  on  his 
back.  Tlie  pearl-grey  glazing  with  small  crackle  trending-  to  a 
pale  clair  de  lune.  Bears  impi-essed  Chinese  potter's  mark, 
rti-se.    Teak-wood  staiul.    Height.  7l4".    Length,  7". 

2-).    LAIPERIAL  BLACK  PORCELAIX  VASE. 

Ovoidal  shape  with  two  archaic  handles  and  rudimentary 
rings.  Ta  Ch'ing  porcelain  with  dull  black  glazing;  fashioned 
to  imitate  a  Ming  prototyi)e  of  iron.  The  molded  oriuunenta- 
tion  in  relief  includi)ig  admonitary  (t"ao-t 'ieh-ye)i)  ogre  masks, 
and  a  dragon  fi-et  baud  that  eiu-ircles  the  neck.  Bears  im- 
pressed seal  mark  of  tlie  Ch'icn  Lnnii'  period.  Teak  .stand. 
Height,  7'/.". 

2(1.    (;1AXT  CiJACKLL  FLAM15E  (iLAZED  \"ASE.   iCirien  Lung.) 

Quadrangular  shape  with  two  small  recurved  elephant  head 
liamlles  and  i)each-shape(l  panels  (t'ai  ping  yu  hsiang),  mean- 
ing "good  augury  of  peace  and  long  life"  A'ase.  Showing  a 
rich  celadon  flambc  gla/.e  witli  splashes  of  red  and  olive.  Teak 
stand.    Heiulit.  S". 
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27.  JAPANESE  CLOISONNE  GLOBE. 

Spherical  form.  The  cloisonne  designs  showing  a  series  of 
aventurine  jet-l)lack  and  ])earl-grey  medallions  with  Imperial 
dragon,  IIo-wo  bird  and  kiri  flowei's.  0\\\e  silk  cord  and  tas- 
sels.   Diameter,  SYz". 

28.  ANTIQUE  KUANG  TUNG  FLAMBE  VASE. 

Of  slender  elongated  pear  sliape ;  with  characteristic  dark 
brown  and  bluisli-grey  dai^plied  flambe  glaze  showing  a  rare 
iride.seent  (inality.   XVII  ('e)itury.   Teak  stand.   Height,  8%". 

DECORATED  CHINESE  PORCELAINS 

29.  FA:\IILLE  KOSE  ROOSTER  PLATE. 

Luminons  wliite  porcelain.  The  face  presenting  a  gaily  col- 
ored rooster  and  hen  under  a  palm  tree,  with  blue  rockery  and 
flowers.  The  reverse  border  with  floral  details  and  rockeries 
including  roostei's  and  hens  with  their  bi'oods.  Bears  square 
blue  "Hall"  mark.  "Ts'ai  hua  t'ang  chi."  (Made  for  the 
Hall  of  Bright  Painting.)  Tao  Kuang  period  (1821).  Diam- 
eter, 83^". 

30.  GREEN  AND  WHITE  DRAGON  DISH.  (Tao  Kuang.) 

Eggshell  porcelain  decorated  with  three  green  dragons  in 
quest  of  tlie  pi'ecious  ])earl.  Rever.se  shows  three  coral-red  bats 
and  seal  mark,  with  tall  inlaid  ivory  stand.   Diameter,  5". 

31.  REMARKABLE  FAMILLE  VERTE  VASE. 

Rare  baluster  shape,  with  slender  neck  and  narrow  copper 
rim.  Pellucid  white  K'ang  Hsi  porcelain,  its  overglaze  decora- 
tion presenting  rouge  de  fer  peony  flowers,  together  with  green 
and  light  amarantli-blue  mei-hua  (hawtliorn)  blossoms.  The 
trees  are  picked  out  in  translucent  light  aiibergine  tones.  The 
translated  poetic  inscription  meaning,  "Hidden  fragrance  dis- 
closes rising  sun,  and  indistinct  \shadows  unconsciovisly  wel- 
comes a  new  vear.'"  Signed  with  artist's  seal.  K'ans:  Hsi  period 
(1662-1722)."  Teak-wood  .stand.    Height,  10". 

32.  FAMILLE  ROSE  TEA  POT.  (Tao  Kuang.) 

Decorated  with  figure  subjects,  and  historical  or  romantic 
inscriptions.  Referring  to  hei'oism  and  the  influence  of  a  wo- 
man. The  cover  presents  General  Ban  Ghu,  who  conquered  the 
we.st  of  China  during  the  Han  Dynasty.  The  dancing  woman 
is  Yu-Kee,  wife  of  Hong  Yu,  who  fought  for  the  control  of 
China  in  opposition  to  Liu  Pang,  at  the  dawn  of  the  Dyna.sty. 
The  other  two  figures  on  the  vessel  itself,  represents  Kuok  Liang 
•  Kung,  a  well-known  Han  statesman,  and  Chu  Kuok  (Lady 
Chu)  famed  as  a  heroine,  wiio  later  became  a  civil  officer. 
Green  stand.    Height,  434",  with  cover. 

(IHustratcd) 
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33.  TIGER-SKIN  PORCELAIN  PLATE.     (Early  XVIII  Century  ) 

The  ''three  colour''  plaziug-  sur  biscuit,  including  a  golden- 
yellow,  emerald-green  and  purplish-aubergine.  Bears  a  "house 
mark"  Avithin  double  rings.    Diameter,  7^". 

34.  SMALL  RED  AND  WHITE  PLATE. 

K'ang  Hsi  porcelain  with  "rouge  de  fer'"  red.  green  and  gold 
chry.santhemum  decoration.  Bears  potter's  mark  within  double 
ring.    Has  hanger.    Diameter,  6}^". 

35.  SMALL  RED-DRAGON  COUPE. 

Globular  ink  well  shape;  fine  Ch'ing  Dynasty  porcelain  with 
coi'al-red  overglaze  decoration,  presenting  a  pair  of  imperial 
(five  clawed)  dragons  in  quest  of  the  effulgent  orb.  -XVIII 
Centuiy.   Diameter,  2". 

35A.    WHITE  (CHIA  CIIING)  PORCELAIN  INK  WELL. 

Ornate  square  shape,  its  top  sustains  fanciful  perforations, 
while  the  sides  are  impressed  with  swastika  fret  patterns  and 
circular  longevity  devices.   2"  square. 

(Illustrated) 

36.  RARE  BLUE  ENAMELLED  HAWTHORN  CUP. 

(CJi'ien  Lung.) 

Yi-hsing  pottery ;  presenting  an  opaque  lapis-blue  ground 
with  a  mei  hua  (wild  prunus)  tree  decoration  in  low  relief, 
bearing  green  and  wliite  blossoms,  with  yellow  carolas.  These 
details  are  beautifully  rendered  together  with  two  birds.  Its 
interior  displays  a  fine  crackled  egg-shell  wliite  (slight  crack). 
Teak-wood.    Height,  2>^". 

(Illustrated) 

37.  UNIQUE  THREE  COLOR  SNUFF  BOTTLE. 

Slender  shape.  Eai-ly  Ch'ing  Dynasty  porcelain  with  green 
honey-comb  foundation  sustaining  varied  art  objects  in  low  re- 
lief, picked  out  in  aubergine  yelloAV  and  green  tones.  Beai's 
complimentary  Ming  (Ch'eng  Hua)  mark.  Rose  quartz  and 
metal  stopper. 

38.  TWO  BLUE  AND  WHITE  PLATES. 

Thin  K'ang  Hsi  porcelain  with  nnderglaze  cobalt  blue  decora- 
tion .showing  l)loss()nis  with  foliation.  Finislied  with  petal  bord- 
ering on  I'eticulated  liawthorn  ground.  Bear  leaf  marks  witliin 
double  ring.    Have  liangei's.    Diameter,  8y^'\ 

39.  PEA(JH-RED  AND  WHITE  VASE.  (Yung  Ch'eng.) 

Small  ovoid  sha])e;  the  peach-red  uiulerglaze  decoration  ^i'^- 
senting  the  Twelve  Animal  Signs  of  the  Zodiac,  or  "shih  erh- 
ehin,"  witli  landscajx'  l)ackgrouiul.    Teak-wood  staiul.  Height' 
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40.  PEACH-RED  AND  WHITE  VASE. 

Small  eylindrie  shape  with  attenuated  neck.  \'nu\x  Ch  eii<i- 
poreelain  with  uuderglaze  "peach-bloom"  red  embellishment 
])i-esentiiig  the  Duodenary  zodiac  cycles  or  Chinese  shih  crh 
chin  :  the  rat,  bat,  bull,  tigyr,  rabbit,  dra<jou,  .ser])ent,  horse, 
sheep,  monkev,  cock,  do<x  and  boar.  Rare  quality.  lias  stand. 
Height,  3;>4"; 

41.  RED  AND  WHITE  SNUFF  BOTTLE.  (K'ang  Hsi.) 

Cylindric  shape,  with  uuderglaze  peach-red  decoration  show- 
ing a  landscape  and  pavilion,  together  with  a  poetic  inscrip- 
tion. Bears  a  unique  liouso-boat  mark.  Pink  glass  stopper  and 
tall  teak-wood  stand.    Height,  3%". 

42.  PEACH-BLOOM  RED  DECORATED  COUPE. 

Globular  shape  Avith  inverted  aperture.  Fine  white  K'ang 
Hsi  porcelain  with  uiulerglaze  coi)per-red  decoration,  present- 
ing chrysanthemum  flowers  amid  scrolling  foliage  in  the  soft 
"peach-bloom"  tint  against  a  pellucid  white  ground.  K'ang 
Hsi  period  (1662-1722).    Ileiglit,  3".    Diameter,  .314". 

43.  PEACH  BLOOM  RED  DRAGON  VASE.  (K'ang  Hsi.) 

Amphora  shape.  Imperial  Ch'ing  Dynasty  porcelain.  Its 
embellishment  with  two  imperial  (five-clawed)  dragons  amid 
nebulae  emblems  presenting  the  rare  "peach-bloom"  red  inider- 
glaze  colour,  slightly  specked  with  moss-green  on  a  celadon 
white  ground  glazing.  Bears  the  six  character  (K'ang  Hsi) 
mark,  finely  written  as  on  the  previous  peach-bloom  va.ses.  Has 
teak-Avood  cover  and  stand.    Height,  8^". 

GROUP  OF  MONOCHROME  PORCELAINS 

44.  SANG  DE  POULET  RED  PLATE.  (Ch'ien  Lung.) 

Medium  shallow  form,  covered  with  a  monochrome  red  glaze 
of  even  quality.  The  back  trending  to  a  bean-red.  Seal  mark 
of  its  period  in  blue.   Diameter,  8". 

45.  POWDER  BLUE  PLATE. 

K'ang  Hsi  porcelain,  invested  with  a  brilliant  "powder-blue" 
souffle  glaze.  Bears  leaf  mark  of  the  K'ang  Hsi  period  (1662- 
1722).    Diameter,  8". 

46.  RARE  PEARL-GREY  VASE.  (Ch'ien  Lung.) 

Gallipot  shape  with  everted  rim.  Pleavy  kaolinie  stoneware 
with  pearl-grey  glaze,  trending  to  a  clair  de  lune  nuance.  Tlie 
lip  of  neck  showing  red  flambe  clouding  and  gold  lacquer  re- 
pair.   Teak-wood  stand.    Heiglit,  6". 
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47.  UNIQUE  RED  FLAMBE  BOWL.  (Ch'ien  Lung.) 

Bell  shape  with  everted  rim  and  low  foot.  Red  Yi-hsing  pot- 
tery; its  exterior  presenting  a  rare  red  Chiin  flambe  glazing, 
ending  in  wavy  rolls  toward  the  base,  Avith  capricious  flecking. 
The  interior  sustains  an  opalescent  grey  and  tan  flambe  glaze, 
with  small  red  spots.   Diameter,  4J^". 

48.  ORNATE  WHITE  SOFT  PASTE  BOTTLE.     (Yung  Ch'eng.) 

Oviformed  with  slender  neck;  rare  cream-white  (fen  ting) 
porcelain,  ornamented  with  the  ancient  grape  vine  and  squirrel 
motif  in  low  relief,  under  the  soft  white  crackled  glazing. 
Slightly  mended  at  the  neck.    Ivory  stand.    Height,  5". 

49.  UNIQUE  BROWN  POTTERY  VASE.  (Ch'ien  Lung.) 

Compressed  bottle  shape  with  elephant  headed  handles ;  made 
in  imitation  of  an  ancient  bronze  with  impressed  hieratic  de- 
signs and  emblems  in  low  relief.  Lacquered  stand.  Height,  6j4"- 

50.  PEACH-RED  VASE.  (Yung  Ch'eng.) 

Pear  shape  witli  tubular  neck,  covered  in  a  delicate  red 
ch'iang-tou-lmng  glaze,  trending  to  the  peach-bloom  tint. 
Slight  gold  lacquer  mending  at  rim.  Teak-Avood  stand.  Height, 
11". 

.51.    WHITE  PORCELAIN  DRAGON  VASE. 

Graceful  baluster  sliajie.  Its  slioulder  is  delicately  outlined 
with  a  pale  blue  dragon  in  pursuit  of  tlie  effulgent  pearl.  Bears 
apocryphal  Ming  mark.  Made  era  of  K'ang  Hsi  (1662-1722). 
Teak  stand.    Height,  8". 

52.    SPECKLED  COPPER  BROWN  BOTTLE.        (Yung  Ch'eng.) 

Graceful  biberon  shape ;  in  copper-brown  glaze  Avith  metallic 
souffle.    "Iron  rust"  A-ariety.    Teak  stand.    Height,  4^". 

5:1    SMALL  COPPER  BROWN  VASE.  (Ch'ien  Lung.) 

Graceful  oviform;  covered  Avith  copper-broAvn  glaze  of  metal- 
lic souffle  texture.    Teak  stand.    Height,  434"- 
(Ilhistratcd) 

54.  RARE  PATE  SUR  PATE  CELADON  VASE.     (Ch'ien  Lung.;) 

Bulbous  amphora  shape.  Imperial  Ching-te  Clien  porcelain. 
Its  decoration  delicately  done  in  pate  sur  pate  (slip)  design, 
presenting  a  series  of  eight  archaic  bird-like  creatures  (k'uei- 
feng),  Avho.se  bodies  terminate  in  scrolling  arabesques.  Fanci- 
ful borderings  eiu'ircle  tlie  neck  and  base. 

The  gilt  foot  sustains  a  deep  blue  seal  mark  of  the  Ch'ien 
Lung  period  (1736-95).    Has  ivory  stand.    Height,  7^". 

55.  SANG  DE  POULET  RED  BOTTLE.  (Ch'ien  Lung.) 

Bulbous  pear  sliape;  in  ricli  monochrome  red  (fei  hung)  glaze 
sliowing  a  delicate  "pear  skin"  texture  of  even  quality.  Has 
siWer  mounting  on  neck.    Teak  stand.    Height,  11^". 
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GROUP  OF  EARLY  LUNG-CH'UAN  AND  CH'U  CHOU-FU 
CELADONS 

57.  EARLY  CELADON  CRACKLE  VASE  (Ko  yao). 

Pyrifonn  sliape  with  receding-  neck.  Ch'u  Clioii  stoneware 
with  incised  floral  scrolls  under  a  sea-green  celadon  glaze  show- 
ing a  pronounced  giant  crackle.  ]*r(<l)al)]y  XIV"  Century.  Teak 
stand.   Height,  8". 

58.  ML\G  CELADON  CRACKLE  COUPE. 

Low  semi-globular  form;  raised  on  three  small  feet.  The 
celadon  green  glaze  showing  brownish  colored  crackle.  For- 
merly used  by  a  native  ai-tist  for  his  ink.  Teak-wood  cover  and 
stand.    Height,  'ly/' .    Diameter,  5". 

59.  VITREOUS  MING  CELADON  GREEN  A^ASE. 

High-shouldered  gallipot  shape  ;  ferruginous  stoneware  ;  with 
a  celadon-glaze;  showing  brown  stained  crackle.  XVII  Cen- 
tury.   Teak-wood  stand.    Height,  734". 

60.  LARGE  MING  CELADON  BOWL. 

Deep  shape.  FeiTuginous  stoneweight  porcelain  witli  red- 
dish tint.  An  '"onion  green""  celadon  glaze  is  presented  with 
giant  crackle.  Brilliant  and  interesting  in  colour  with  the 
brownish  crackle  effect.  Ming  Ko  vao.  Tall  stand.  Height, 
514".  Diameter,  9". 

61.  MING  CELADON  TOBACCO  JxVR. 

Cylindric  shape  Avith  low  feet  and  linear  corrugated  groov- 
ing. Feruginous  Ming  stoneware  with  celadon  glaze,  sustain- 
ing interesting  old  brown  stained  crackle.  Teak  cover  and 
stand.    Height,  434".    Diameter,  6". 

62.  RARE  SUNG  (^ELADON  BO"\VL. 

Shallow  shape  with  low  foot ;  dark  gray  stoneware,  the  ex- 
terior and  interior  uniformly  presenting  a  lustrous  celadon 
glaze  Avith  black  and  brown  stained  crackle.  Unique  Ko  yao 
example.    Tall  teak  stand.    Diameter,  5^". 

GROUP  OF  OTHER  OLD  EXAMPLES 

63.  CIIIEN  YAO  OR  TEMMOKU  POTTERY  JAR. 

Conical  shape  with  short  tliick  neck ;  showing  broad  Avlieel 
marks  around  the  sides  with  lustrous  metallic  brown  body 
colour.  The  mirror-black  overglazing  covering  the  shoulder 
and  ending  on  the  sides  in  thick  irregular  welts.  Late  Sung. 
Teak  stand.    Height,  4i'4"- 
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64.  CHUN  YAO  BOWL.  (Xlll  Ceiituiy.) 

Conical  shape  with  ]iarro\v  foot  and  metal  rim.  Heavy  red- 
dish butt'  pottery.  Presenting  a  clair  de  Imie  glaze  with  iiiter- 
esting  variation  of  the  opalescent  l)luis]i  lavender  glaze  with 
crackle  and  "ant  track"  pittiuu'.  Chnn  type;  late  Snng  or 
Yiian  Dj'iiasty.    Diameter,  lyy. 

65.  CHUN  YAO  BOWL.  (XIV  Century.) 

Conical  form  with  slightly  contracted  rim  and  narrow  foot. 
Bnff  Yitan  tz'n  covered  with  crackled  lavender-grey  or  "clair 
de  lune"  glaze,  showing  Instrons  or  "wet"  waxy-texture  pit- 
ting with  tiny  holes  (the  '"aid-tracks"  of  native  collectors). 
Late  Sung.    Diameter,  7". 

67.  EARLY  CELADON  CRACKLE  VASE.  (Tang.) 

High  shouldered  conical  jar  form  Avith  Avheel  marks.  Thick 
stoneware  Inirnt  brown  in  tlie  firing.  The  glaze  in  parts  show- 
ing drab  and  celadon  hues;  with  tlie  rare  "snake  skin"  crackle. 
Unidentifietl  (probably  Eighth  Century).  Teak-wood  cover 
and  stand.    Height,  534". 

68.  LARGE  GREEN  PORCELAIN  FIGl'RE.  (Ch'ien  Lung.) 

Representing  Kiian  Yii  (in  sedant  posture)  with  long  beard 
and  wearing  the  girdle  of  a  magistrate.  Glazed  in  "fei-ts'ui" 
green  to  resemble  jadeite.  Tlie  snake  and  turtle  emblems  ap- 
pear on  the  low  platform.   Teak  staiul.   Height,  14". 

6i).    PAIR  OF  MING  TIGER-CATS. 

Porcellanous  Tz'u-chou  ware,  Avitli  brown  underglaze  paint- 
ing.   The  animals  rest  on  oblong  bases  (right  and  left).  One 
repaired.    Height,  4>2"  indies.    Length,  Hyi". 
(Illu.strated) 

71.  TZT  CHOU  YAO  HEAD  REST.  (Ming.) 

Modeled  in  form  of  a  reclining  lady,  with  ])rowuish-red  and 
l)lack  scroll  decoration  uiuler  the  vitreous  elaze.  (Mended  at 
neck.)    Height,  7".   Length,  14".  . 

72.  SUNG  TZ'U-CHOU  PILLOW. 

Oblong  shape;  hard  grey  pate  decorated  with  brownisli  black 
figure,  tiowei-  ami  bird  paiuds.  A  soft  old  ivory  white  glaze  is 
presented  with  buff  cloud inu'  from  age.  Museum  example. 
Height,  5>^"x6i/2".    Length,  ]L>". 

T.i.    DECORATED  TZ'U  CHOU  VASE.  (XIV  Ceidury.) 

Gourd  sha])e  ])orcellanous  Tz-u  ('liou  yao  with  soft  ivory- 
white  glaze,  jiresenting  two  modes  of  decoration.  The  details, 
including  a  circular  "shon"  device  of  longevity,  done  in  glazed 
ivory  white  graffiato  process  with  se])arate  crackle.  A  fanciful 
black  and  brown  painted  embellishment  with  graffiato  and 
crackle,  depicts  a  peiululous  ch'iiig  syml)ol  wilh  fillets.  Rare 
Sung  type.    Teak  stand.    Height,  H>^". 
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74.    Hl.l'E  HAWTHORN  GINGER  .)AK.  ( K  an^-  Hsi.) 

Perfect  ovoid  form  (with  flat  cover),  hard  paste  i)orcehiiii  of 
])iii-est  wliitc  texture.  The  precious  cobalt  blue  decoration  under 
the  brilliant  <i'lazin<r  is  imi)osed  with  masterly  i)ei*fection.  The 
wild  plnm  tree  desi<>'n,  known  in  China  as  "mei  hua,"  presents 
the  bloss()m-bearin<i'  branches  tliat  si)rea(l  alternately  downward 
from  the  neck  and  upward  from  tlie  base  in  white  reserve  upon 
the  cunndus  undulatin<i'  l)lue  <:r()und.  tliat  is  i)encilled  over  with 
a  form  (>f  I'cticulations  in  darker  blue  to  represent  the  fissures 
of  bi-oken  ice  (tlie  symbol  of  ap])i-oachin<>'  sprin<i-).  The  rim  of 
neck  is  fiuisiied  b\'  a  small  dental  band,  usiudly  noted  on  K'anf'; 
lisi  (1662-1722)  "examples.    Teak-wood  stand.    Heifiiit.  10". 

7;').    BLHE  IIAWTIIORX  GTXGEH  .JAK.  (K'ano  Hsi.) 

Ovoitl  shape  (with  carved  teak-wood  cover).  Eine  liard  i)aste 
])orcelain  with  cobalt-blue  undei"<>'laze  decoration  presentinji' 
branches  of  tlie  wild  plum  tree  (mei  Ima)  ;  spreadino;  alter- 
nately upward  from  tlie  base  and  downward  from  the  neck. 
The  stems  and  l)lossoms  in  white  i-es(>i-ve  appear  upon  the  cum- 
idus  undulatin;^-  blue  <iround  that  is  ]iencilled  over  with  reticu- 
lations ill  darker  blue  to  rei)resent  the  fissures  of  breakin<i-  ice, 
as  on  the  )n*ecedin<i'  example,  ('arved  teak  cover  and  stand. 
Heijiht,  9K>"  • 

These  so-called  "hawthorn"  jars  are  remarkable  tor  the  ricli- 
lu'ss  and  depth  of  the  blue  color.  The  clear  and  full  azure  blue 
is  easily  recognizable  from  later  products. 

7(i.    (^l  ADKAXtiri.AR  CLOISONNE  ENAMEL  VASE. 

(Ch  "ien  Luiifi'.) 

Witli  el(>phant  iiead  handles  in  ^ilt  bronze,  fashioned  after 
an  archaic  l)roiize.  Its  details  in  varied  colours  on  turcjuoise- 
blue  <>round  inclitdin<>'  o<>'re  masks,  floral  arabescpies  and  the 
conventional  lei-wen  fret  pattern.    Heijiht,  9^". 

77.  LARGE  CLOISONNE  PLATE.  (Min<)-.) 

Dee])  slia])e;  with  turcptoise-liliie  "ground  presentiiifj'  a  pair 
of  lapis-blue  drajions  around  a  red  slioti  device  of  lon<ievity. 
Its  border  is  filled  with  varied  floAvers  in  ]\Iinu-  colors.  Diam- 
eter, I2V2". 

CHINESE  HARDSTONES,  JADES,  ETC. 

78.  DARK  STEATITE  PAPER  WEIGHT. 

Carved  in  form  of  a  lotus  leaf.  The  interior  holdinji'  a  craw- 
fish and  cral).    Width,  \y."y.\V' . 

79.  DARK  GREEN  JADEITE  FIGURE. 

Carved  jadeite,  to  represent  Lao  Tzu,  with  protitberant  fore- 
liead  and  long'  beard.  The  Taoist  immortal  .stands  beside  the 
fabled  peach  tree.  His  attribute,  the  stork,  appears  amid  the 
branches.    Teak  stand  and  box.    Heioht,  4". 
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80.    ANTIQUE  WHITE  JADE  AND  GOLD  GIRDLE  CLASPS. 

Butterfly  form  in  two  parts,  with  pierced  open-work  includ- 
ing mei-blossoms  and  foliation ;  backed  with  matted  gold. 
XVIII  Century.    Width,  3%". 


81.    ANTIQUE  MAGISTRATE'S  GIRDLE  CLASP. 

Greyish  jade-covered  quartz,  carved  Avith  four  bats  and  a 
"shou''  device  of  longevity.   IMounting  in  gilt-bronze. 


82.  ANTIQUE  MAGISTRATE'S  JADE  GIRDLE  CLASP. 

The  gilt  bronze  mounting  with  small  pitted  bossing  holding 
an  oblong  and  two  narrow  wliite  jade  plaquettes.  These  are 
carved  in  low  relief  with  spiral  and  dot  forms  noted  on  Han 
jades.   Sung  or  early  ]\Iing. 

83.  IMPERIAL  (iREEN  JADEITE  AND  GOLD  BUCKLE. 

Presenting  a  rare  example  of  fei-ts'ui  (emerald-green  jewel 
jade)  plaquette  in  carved  and  engraved  low  grade  gold  setting. 


84.    ANOTHER  EMERALD  GREEN  JADEITE  BUCKLE. 

Presenting  three  fei-ts"ui  or  emerald-green  (jewel  jade)  pla- 
quettes, with  low  grade  gold  setting.  Suitable  for  a  cloak  or 
belt-clasp. 


85.    NECKLACE    OF    CHINESE    REDDISH-BROWN  AMBER 
BEADS,  AVITH  OPAQUE  AMBER  RONDELS. 


86.    CHINESE    NECKLACE    OF    CLEAR    YELLOW  AMBER 
BEADS  FROM  A  MANDARIN  CHAIX. 


87.  CHINESE  NECKLACE  COMPOSED  WITH  THREE  KINDS 
OF  SEMI-PRECIOUS  STONE  BEADS.  WITH  LINKS  OF 
PURE  SILVER. 


88.    RICH  CHINESE  NECKLACE. 

The  beads  are  of  jade,  goldstone,  and  aquamarine,  witli  con- 
necting links  of  pure  gold. 


89.    CHINESE  CARVED  JADE  AMULET.  MOUNTED  OX  SILK 
CORD  FOR  A  NECKLACE. 
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No.  91.  No.  93.  No.  92. 

No.  90. 

Chinese  Imperial  Glass,  1736-1795. 


GROUP  OF  IMPERIAL  GLASS  OBJECTS 

( Illustrated  ) 

Among  the  glass  coming  from  tlie  imperial  factory  pi'ob- 
ably  the  most  important  to  be  mentioned  is  the  opaque  milk- 
Avhite  and  pink  tinted  variety  (  resembling  in  translucent  (pial- 
ity,  the  rare  white  and  pi-ecious  pinkish-white  jade),  made  by 
Hu,  a  subordinate  director  and  artist  at  Ch"ing-te  Chen,  who 
became  celebrated  in  the  annals  of  Chinese  glass  and  ceramic 
art  for  the  excellence  of  his  work,  during  the  reign  of  Emperor 
Yung  Cheng,  and  first  years  of  Ch  'ien-lung.  The  studio  name, 
"Ku  Yiieli-hsiiau"  (Ancient  moon  terrace)  was  adopted  by  Hu. 
and  this  mark  is  often  inscribed  on  liis  work,  pencilled  in  red 
or  blue,  as  a  "Hall""  mark:  while  many  jiieces  bear  the  period 
mark  alone. 

The  decoration  of  the  best  specimens  of  this  ware  Avill  well 
repaj-  minute  study.  The  earliest  Ku  Yiieli-hsiian  pieces  were 
usually  marked  in  blue,  Ta  Ch'ing  nien  chih.  "Made  during 
the  great  Ch'ing  dynasty.""  while  other  examples  made  during 
Ch'ien  Lung's  reign  bear  square  red  seals. 

90.  VITREOrs  KT  YTEH  HSCAX  GLASS  COCPE. 

Glol)ular  shape,  with  tlie  opaque  pinkish-wliite  jade  colour. 
The  painted  decoration  depicting  a  panoramic  landscape  with 
the  disciples  of  S'akya-muni  Buddha,  who  are  crossing  the  sea 
and  walking  in  groups  to  their  place  of  meeting  beneath  a  sala 
tree. 

Following  the  older  order,  sixteen  Arhats  are  shown,  as  two 
figures  appear  to  be  acolytes.  The  name  Arhat  imjilies  deserv- 
ing of  worshi)).  and  also  means  the  conquering  of  all  human 
passions. 

Bears  the  Ku  Yiiah  lisiian  mark  on  tlie  side  and  the  Ch"ien 
Lung  (1736-95)  date  mark  underneath.  Coral  tipped  cover 
and  coral-red  ivorv  stand.    Hei<rht.  2y>".  Diameter, 

91.  KU  YUEH  HSUAX'GLASS  VASE. 

Broad  amphora  shape.  Avith  attenuated  neck.  Of  opaque 
pinkish  jade  quality,  with  landscape  and  figure  painting 
in  varied  enamel  colours.  The  details  including  a  diapered 
bordering  at  the  shoulder,  with  small  (|uatrefoil  panels  which 
sustain  floral  motifs,  while  the  neck  is  finished  Avith  arabesque 
scrolls  and  fan-shaped  panels  that  hold  miniature  landscape 
A'iews.  AVith  fine  landscape,  the  main  decoration  presents  the 
"ScA-en  Worthies  of  the  Bamboo  Gi'ove"'  (Chuh  Lin  Ts'i  Hien). 
literati  and  couAivial  immortals  occupied  Avith  reading.  coiiA'er- 
sation  and  music. 

A  remarkable  specimen  of  landscape  and  figure  painting  by 
Hu.  Enough  chiai'oscuro  is  introduced  to  reproduce  the  fea- 
tures of  these  men  as  in  large  paintings  of  the  Ming  Dynasty. 

Bears  red  seal  mark  made  era  of  Ch'ien  Lung  (1736-95). 
Teak  stand.    Height.  6". 
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92.  VITREOUS  KU  YUEH  HSUAN  GLASS  VASE. 

Cylindrical  form  taperiup-  do-\vinvard,  with  attenuated  neck. 
Presenting-  an  opaque  eo<i-Avhite  quality.  With  landscape 
decoration  includinp'  a  lake  and  fisheriueu 's  boats,  two  of  which 
are  moored  luider  a  large  Avillow  tree.  Dinner  is  being  pre- 
pared on  board  of  one  and  the  dulcet  notes  of  a  lute  are  heard 
from  n  third  boat  seen  near  a  clump  of  water  weeds.  The  pano- 
ramic scene  including  distant  hills  and  marsh-lands,  is  care- 
fully rendered  in  enamel  colours  after  one  of  the  painters  of 
the  Sung  or  Yuan  school,  by  Hu  (Ku  Yueh-hsiian).  Bears  red 
date  mark  of  the  Ch'ien  Lung  period.  Green  ivory  stand. 
Height,  oYz  inches. 

93.  VITREOUS  KU  Y[TEH  HSUAN  GLASS  VASE. 

Tall  amphora  shape  of  opaque  pinkish-white  quality.  The 
coloured  embellishment  with  black  hawthorn  bordering  includ- 
ing two  large  white  panels,  one  of  which  depicts  a  general  who 
stands  close  to  his  banner  and  seeing  the  vision  of  his  lady  in 
a  wheel  chair  with  attendants  borne  on  clouds.  The  reverse 
panel  sliows  a  fisherman's  habitation  whose  family  appears  to 
be  attracted  by  the  moving  clouds  and  floating  mystery  of 
figures.  The  neck  sustains  varied  minature  flower  and  land- 
scape medallions.  Bears  .seal  mark  of  the  Cli'len  Lung  period. 
Teak  stand.    Height,  6^  inches. 

94.  KU  YUEH-HSTTAN  S^WF  BOTTLE. 

Conventional  flattened  shape;  opa(iue  egg-white  l)ody,  painted 
with  flower  baskets  (in  colours)  on  either  side.  Bears  Ku  Yiieh- 
hsiian's  own  seal,  together  with  the  date  mark  in  red,  "Made 
era  of  Ch'ien  Lung.    Stopper  of  rose  quartz. 

94A.    CARVED  RUBY  GLASS  SNUFF  BOTTLE. 

Flattened  ovoidal  shape  with  camphor  white  glass  body  and 
outer  surface  of  ruby  color,  carved  with  art  objects.  Has  gTeen. 
jade  stopper. 

9.).    TWO  JAPANESE  GOLD  INLAID  BRONZE  VASES  (PAIR). 

Quadrangular  shai)e  with  bevelled  coi-nei-s  and  mask  handles 
that  hold  loose  rings.  The  oi-nately  cliisellcd  panel  ornamenta- 
tion including  gold  and  silver  inlaying  on  shibuichi,  shakudo 
and  other  bronze  colors  usually  noted  on  fine  .sword  guards. 

One  vase  presenting  a  panel  with  the  figure  of  Tadanori  in 
full  armour  .seated  under  a  cherry  tree.  An  illusion  to  the 
poem.  "Ryoshuku  no  Hana."  (when  losing  oneself  in  the 
evening  and  thus  spends  the  night  under  a  cherry  tree.  The 
sweet  scented  blossoms  are  one's  hosts." 

The  second  vase  presents  an  aged  woman  witli  an  empty 
basket,  .saluting  the  wan-ior,  Tada-nori.  whom  she  ]iasses  on  her 
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Xo.  97.    'l"ii!KTA\  Skull  Bowl. 


way  to  ])ick  wild  l)ei-i-ies.  Other  panels  on  the  vase  showing 
flowering'  stalks  and  hauiboo  decoration  in  varied  metals  and 
fi'old  inlaying';  the  sunken  side  panels  ])resent  chiselled  matting. 
Key-fret  hands  finish  the  rims,  neck  and  bases.  Made  circa. 
1870.    Height,  !>  inches. 

J)(j.  JAPANESE  IxXLATD  BKOXZE  N'ASE. 

Slender  ventricular  centred  form;  with  low  relief  ornamenta- 
tion done  in  shakudo  and  shibuichi  alloys  including  gold  and 
silver.  The  iidaying  decoration  showing-  floral  details  with 
birds.  An  ornate  raised  band  of  vines  encircles  the  centre. 
Brown  patine  body  with  vert  antique  foot.  Sig;ned  Zomi. 
Original  stand  of  green  l)ronze  in  bamboo  design.  About  1870. 
Height,  17  i)iches. 

i)7.    TIBETAN  SIvl'Li.  BOWL  (KAPALA). 

A  mounted  human  skull  on  triangular  bronze  stand.  The 
bronze  cover  is  oi-namented  with  four  flaming  plaquettes  upon 
■which  appear  .four  Buddliistic  deities,  posed  alternately  be- 
tween Devanagari  (old  Tibetan)  characters  of  incantation. 
Finished  with  a  fantastic  double  headed  knob  and  crossed 
"douje"'  emblems — indicating  its  canonical  use.  The  open- 
Avork  stand  of  traditional  shape  is  ornamented  with  three  small 
heads  and  flame-scrolls  (some  of  the  missing  coral  and  tur- 
(juoise  stone  setting  coral  and  turquoise  are  replaced  with 
enamel  studding).  Probably  seventeenth  century  (3  pieces). 
Complete  heighth.  12><". 

The  human  skull  bowl  is  used  for  sacrificial  purposes  and  for 
the  alms. 

( Illustrated ) 

98.    BLACK  AND  GOLD  LACQCER  TRAVELING  BOX  (Hasami- 
bako) . 

With  gold  lacquer,  the  decoration  showing  floral  designs, 
temple  drum  and  gai-den  enclosure  hanging.    School  Korin. 

08A.    ANOTHER  TRAVELING  BOX  (Companion  to  the  preceding). 

Psed  by  Daimyos  and  officials  or  ladies  of  rank  when  traveling 
before  the  davs  of  railroads.  See  Print  No.  154.  Early  XIX, 
Century.    He'ight.  IVA".    Width,  20  x  14". 

9!).    GOLD  LACQl^ER  STATE  SWORD  (Tachi). 

The  scabbard  is  of  fine  nashiji  lacquer  bearing  the  family 
crests  of  a  prince  or  daimyo.  The  gilt-bronze  mounting  also 
sustains  chased  emblems  and  crests;  hilt  of  white  pebbled  shark 
skin.  Has  fine  keen  blade.  Tokugawa  style.  Late  Fujiwara 
period.    Sold  with  99A,  the  stand. 

99A.    KIRIWOOD  STAND  FOR  SAME.    Made  to  fold. 
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100.  JAPANESE  IRON  HELMET. 

Round  hammered  form ;  embellislied  Avith  a  demon  mask  in 
repousse.    Has  a  bronze  ring  for  tlie  plume. 

101.  BLACK  JAPANESE  LACQUERED  RETAINER'S  HAT. 

Ornamented  with  the  futatsu-biki  crest  in  gold  lacquer.  This 
crest  Avas  originally  used  by  Ashikaga  during  the  Fifteenth 
Century. 

102.  PERSIAN  SHIELD  (Damascened  with  silver). 

Raised  floral  oi-namentation,  including  serpentine  coils  and 
inlaid  bosses.    Probably  XVII  Century.    Diameter.  15". 

JAPANESE  MUSICAL  INSTRUMENTS 

103.  FINE  OLD  YEDO  SAMISEN.  (XVII  Century). 

The  Japanese  banjo ;  the  body  and  neck  of  rare  kiri  wood 
is  decorated  Avith  gold  lacquer,  pearl  inlay  and  coral  studded 
chrysanthemum  floAAers.    Made  by  Saizusai  Nara  Masakazu. 

104.  RARE  OLD  GOLD  LACQT  ERED  SAMISEN.   (XVII  Century). 

The  body  of  fine  kiri  Avood  Avith  ebony  neck,  ornately  en- 
riched AA'ith  gold  lacquer  floral  devices  and  applied  names  in 
sih^er  characters.  Takasago  and  Shinobu,  meaning  "Endur- 
ing."   From  a  nobleman's  family.    Has  tortoise-sliell  pick. 

105.  FINE  OLD  GOLD  LACQUERED  KOTO.      (XVIII  Century). 

Japanese  zither-like  instrument  of  rare  old  wood.  The  body 
is  decorated  Avith  a  peacock  and  peony  design  in  raised  gold 
lacquer,  pearl  inlaying  and  coloured  foliage.  End  showing  in- 
laid Avood  and  old  brocade.    Length,  30". 

106.  ANCIENT  MUSICAL  PIPE  ORGAN  (Reed  Instrument). 

Japanese  sho  or  Chinese  sheng,  fashioned  with  numerous 
bamboo  sections  in  circular  form.  Sih'er  mountings  and  l)lack 
lacquer  hand  piece.    Rare.    Height,  20". 

107.  CHAMPION  WRESTLER'S  PIPE  (Kiscru). 

Inlaid  with  gold  and  sih-er  dragons.  The  details  including 
the  rare  "gozama"  (matting  pattern)  by  Avhieh  means  the 
surface  is  covered  with  cross  hair  lines  of  A'aried  metals,  like 
the  meshes  of  a  basket.  (One  of  the  rarest  metal  work  methods). 
Bearing  the  Tokugawa  family  crests.  Date:  abt.  1780.  See 
Avrestling  print  No.  149. 

108.  OLD  JAPANESE  KOZUKA  (SWORD  KNIFE). 

Knife-halt  of  sliakudo  with  manako  surface,  sustaining  gold 
aiul  silver  clicrry  Ijlossoiiis  in  relief.  The  blade  bears  maker's 
iii.scri))tioi),  Yama  Giu-hi  Mondo-masa. 
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109.  RARE  IXLADE  BRONZE  KOZHKA. 

Half  of  sliakudo  and  sliibuiclii ;  the  face  sbowiiifj;  inlaid  gold 
and  coiiper  landsc-ape  witli  bi-id<ie  over  a  river  and  small 
figures.  Black  of  smooth  <ireyish  sliil)uichi  bronze  with  in- 
scription of  maker.  Iloso  no  Yemon.  The  blade  also  bears 
mark  (Kane  mitsn^t  livin<r  in  the  province  of  Tajima. 

110.  OLD  YELLOW  SEX  TAKA  BRONZE  KOGAI  (Skewer). 

Showin«r  an  old  carved  tree  stump  and  copper  bird  with 
hajnmered  "'ishime"  surface.  Back  sh.ows  en<?raved  hair-lines 
with  maker's  mark.    Yasu  Cliika. 

111.  FOUR  ANCIENT  CHINESE  COINS. 
Ill  A.    FOCR  LARGE  OLD  COPPER  COINS. 

112.  FOT'R  IMPERIAL  CHINESE  INK  TABLETS  (Tinor). 

Used  for  writing:  and  painting.    With  lacquer  box. 

113.  SIX  FINE  COLOURED  PHOTOS  (Near  East). 

Views  taken  in  Algiers  and  Tunis. 

113A.    FIVE  MOUNTED  PHOTOS  (old  Japan). 

San  Jiu  Sagendo,  Kiyomiza  Temple  and  River  scene.  Torii 
and  the  large  bell  at  Chionin,  Kioto. 

114.  UPRIGHT  BLACK  LACQUER  PICTURE  PANEL. 

Japanese  ro-iro  makiye,  or  polished  black  lacquer  with 
golden  iris  flowers  and  silvery-white  egrets.  Has  bronze 
mounted  frame  and  red  silk  cord  (From  the  Centennial  Ex- 
hibition. 1876) .    Height. -10^".    Width,  15K'". 

115.  ANTIQUE  CHINESE  EMBROIDERED  VALANCE. 

Black  .silk  ground  with  coloured  silk  and  gold  thread  needle- 
work, presenting  eight  dragons  soaring  amid  clouds  in  quest 
of  the  sacred  pearl.  The  "dragon  gate"  rapids  appear  below, 
together  with  a  flower-embroidered  black  satin  bordering. 
Length,  12^.^  ft.   Depth,  2  ft.  1  in. 

116.  ANTIQUE  CHINESE  NEEDLEPOINT  COVER  (Chia  Ching.) 

In  two  chades  of  Imperial-yellow,  the  embroidery  present- 
ing an  intricate  all-over  (swastika  diaper)  pattern;  inter- 
rupted bv  small  blue,  red,  brown  and  pink  lilossoms.  Abt. 
1796.    Size,  o  ft.  x  5  ft.  4  in. 

117.  ANOTHER  COVER  MATCHING  ABOVE.    Same  size. 

118.  EIGHT  YARDS  OF  JAPANESE  BROCADE. 

Sewed  as  a  panel  in  four  lengths.    Deep  lapi.s-blue  gx'ound 
with  chrysanthemum  flowers  and  butterflies;  woven  in  gold 
and  coloured  cotton  fibre.    Width,  8  ft.  4  in.    Height,  7  ft. 
.        4  in. 
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119.    COLOURED  VELVET  PICTURE  PANEL. 

Entrance  to  a  temple  with  red  torii  arch  in  foreground, 
flanked  by  trees  in  autumn  foliatre.    "Width,  24  x  22  in. 


120.  ANCIENT  WOOD  NO  MASK. 

Used  in  the  Ghigakou  dance.  Probably  from  tlie  Vlllth  or 
IXth  century. 

121.  IRON  WARRIOR'S  MASK. 

«  Covered  with  bi-ownisli  lacfjuer. 

122.  ANOTHER  WARRIOR'S  HALF  MASK. 

Finished  in  reddish-bro'\\-n  lacquer. 

123.  CARVED  CHINESE  WOOD  SHRINE  CASE. 

Cover  with  open-work  met  hua  tree  (hawthorn)  carving;  sides 
showing  circular  open-work  panels  in  bamboo  designs.  Lined 
with  golden  vellow  damask  and  green  ivorv  rail  front  piece. 
Height,  71^".'    Width,  43/^". 

124.  UNIQUE  OLD  WOOD  CARVING  ("finger  citron"). 

Natural  size,  presenting  the  symbolic  "Buddha's  hand 
fruit.''  (Fo-shou)  witli  its  divaricated  carpels  like  fingers. 
One  of  the  three  symbols  of  abundances.  The  stem  and  foliage 
show  free  undercutting.    Length  7". 

(Ilhistratcfl) 

125.  JAPANESE  DRAGON  RAMMA. 

Boldly  carved  in  light  wood  to  represent  a  winged  dragon  ; 
with  open-work  and  undercutting.    Has  a  visible  eye  of  glass. 

12fi.    CHINESE  TEAK-WOOD  CI  RIO  CABINET. 

Made  in  two  parts;  lower  section  witli  dcuible  cupboard  doors 
and  two  small  drawers.  Its  upper  etagere  part  being  formed 
by  a  series  of  irregular  shelves  with  pierced  carving  and  rails. 
Ileight,  f)  ft.  (i  ill.    Width,  2  ft.  7  in. 

( Ilhistratcd) 

127.    INLAID  EBONY  ETAGERE  CABINET  OR  MANTEL  TOP. 

Eastern  design  ;  irregular  slielves  with  open-work  rails  and 
carving.  Back  of  ])luc  Jajjaiiese  silk  brocade.  Designed  by 
Alexander  Sandier.  Made  i)v  Herter's  in  187(i.  Height,  42'*'. 
Width,  ;{9".    Dei)th.  IG". 
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SECOND  (EVENING)  SESSION 

Japanese  Prints  and  Books 

Nos.  128-236 

128.  TWO  FRx\MED  PRINTS  (Copies). 

(a)  The  Samisen  players,  by  Haruiiobii. 

"With  yellow  <>rouiul. 

(b)  Yoiui^-  Avomeii  in  boat,  by  Kiyoiia<ia. 

129.  TWO  FRAMED  PRINTS. 

(a)  You]i<>'  p'irl  in  her  ])Mintiii^-  study,  by  Haruuolin. 

(b)  Family  pToiip ;  feediiii:'  the  infant.  l)y  Kiyonapa. 

130.  TWO  FRAMED  PRINTS  (Copies). 

(a)  The  youiig-  visitor,  by  Utamaro. 

(b)  A  winter  scene,  with  two  fijrnres,  by  Ftainaro. 

131.  TWO  FRAMED  PRINTS  (Copies). 

(a)  Aetor  in  woman's  role,  hol(lin<i'  a  rooster;  after  Ki- 

yomitsu. 

(b)  Monkeys  in  a  tree,  from  a  kakemono,  l)y  Sosen. 

132.  TWO  FRAMED  PRINTS. 

Seashore,  with  yonnu'  women  and  cnrious  childnMi  ;  after 
Hokusai. 

133.  TWO  FRAMED  PRINTS. 

(a)  Winter  scene,  Avith  the  you)i<>-  lovers,  l)y  Ilaruiiobu. 

(b)  Two  yonnti'  liirls  jiickinj^'  nndbei"rv  leaves,  by  Koriusai. 

134.  COLOR  PRINT,  BY  IIIROSIilGE  (Framed). 

Toto  Gohyaku  Rakan  Sazaido  (Eastern  Capital).  Beyond 
deep  bluish  marches  rises  Fuji  hi  white  against  a  sunset  sky. 
The  foreground  shows  fir  trees  and  village  with  the  yellow 
Sazaido  temple  of  the  five  hundred  Rakans,  whose  up])er 
balcony  holds  visitoi-s  viewing  the  scene.    Signed  lliroshige. 

135.  COLOR  PRINT,  BY  HIROSIIIGE  (Framed). 

From  the  Tama  river  series.  Fine  compositon  witii  grand 
prospective  view  of  river  and  steep  hills.  A  female  traveler 
and  her  short  old  servant  appear  in  the  foregroiuid ;  village 
of  huts  is  seen  across  the  blue  waters.  Signed  Hiroshige, 
hitsu. 
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136.  COLOR  PRINT,  BY  HIROSHIGE  (Framed). 

Japanese  wrestlers,  one  on  hor.seback  and  the  other  in  a  kago 
fording  Okitsu  River.  White  mists  hang  low  over  the  blue 
Avaters  and  a  setting  sun  casts  a  rosy  light  across  the  horizon. 
High  cliffs  appear  to  the  left.  In  sjilendid  condition.  Signed 
Iliroshige  ga.    Publisher:  Takeuchi. 

137.  COLOR  PRINT,  BY  HIROSHIGE  (Framed). 

"Chuko  Adauchi  zuye, "  illustrated  revenge  by  faithful 
people,  representing  a  scene  from  the  romatic  story  of  Tchimi- 
sai  and  his  daughter  Sono,  together  with  Keyamura  Rotzusuke, 
who  came  to  Sono's  aid.  Signed  Ichi-iusai  Iliroshige  ga,  en- 
graved l)y  Iloritake. 

138.  COLOR  PRINT,  BY  HIROSHIGE  (Framed). 

Suye  Hiro  Go  San  Tsugi  series,  with  fan  insert.  River 
scene  with  two  large  red  Daimyo  junks  in  gala  trim;  the  castle 
of  a  noble  appearing  in  the  background  with  its  steep  sea- 
walls. Signed  on  the  margin.  Slightly  stained  from  long 
storage. 

139.  COLOR  PRINT,  BY^  HIROSHIGE  (Framed). 

Tobi-uwo,  or  flying  fish  and  carp.  Signed,  Hiroshige  hitsu; 
IHiblisher,  Marujin. 

140.  COLOR  PRINT,  BY  HIROSHIGE  (Framed). 

Suye  Hiro  Go  Ju  Tsugi,  The  Cortege  of  a  Daimyo,  who 
appears  in  the  foreground  mounted  on  a  white  horse  passing 
under  tall  pines.  Fuji  is  seen  in  the  background.  One  of  the 
fifty-thj-ee  stages.    Fine  condition.    Signed  Iliroshige,  ga. 

141.  JAPANESE  COLOR  PRINT. 

Two  young  women  in  conversation,  one  of  whom  is  engaged 
in  cutting  up  mulberry  leaves  to  feed  silk  worms,  Avhile  a 
child  is  clinging  to  her  back.  Ijight  harmonious  colouring  and 
poetical  inscription  from  the  ode  "Sari  Nagara  Nikiga  Nye- 
nimo  shizumento."  Has  circular  insert  with  figure  and 
cocoon  trays. 

142.  COLOR  PRINT,  BY'  HIROSHIGE  (Framed). 

From  a  large  sized  silk  culture  series,  showing  two  girls, 
one  having  charge  of  the  cocoon  trays,  Avhile  the  second  is 
spinning  the  raw  silk  from  the  cocoons  that  are  boiling  in  a 
large  crackled  pottery  jar. 

Signed  by  the  artist  and  publishers. 

143.  COLOR  PRINT,  BY  HIROSHIGE  (Framed). 

Tsuchi  Y^'ama,  Ilaru  no  ame:  (Spring  shower.)  The  fore- 
runners of  a  Daimyo 's  procession,  are  depicted  cros.sing  bridge 
in  a  heavy  down  pour  of  i-ain.  Fine  condition.  Signed  Hiro- 
shige ga. 
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No.  147.    HiRosHiGE.    Monkey  Bridge. 


144.    COLOR  PKINT,  VA'  HIUOSHIOE  (Framed). 

Sure  Hiro  Go  Jusaii  Tsu<i'i  with  fan  insert.  Tlie  cortege  of  a 
Daimyo,  who  appears  in  tlie  foreground  mounted  on  a  wliite 
lior.se,  passing-  under  tall  pines.  Fuji  i.s  seen  in  the  back- 
ground. One  of  tlie  P'ifty-tliree  stages.  Fine  condition. 
Signed  Ilirosliigr.  ga. 


Ury.    (  OLOK  riilNT,  BY  HIKOSHKJE  (Framed). 

Suye  Hiro  Go  Ju  San  Tsugi.  Precipitous  mountain  ranges 
surrounding  the  blue  waters  of  Kosui  with  village  of  Yui  on 
the  opposite  side  of  lake.  A  Daimyo  procession  climbing  a 
steej).  )iarrow  pass.  One  of  the  fifty-three  stages.  Splendid 
impression;  in  good  condition.  Publisher,  Hoyeido. 
Signed,  lliroshige  ga. 

14(3.    THREE  COLOR  PRINTS,  BY  HIROSHIGE. 

(a)  Party  on  Pleasure  Boat,  Avith  flute  and  samisen  ac- 
companiment singing  before  their  dinner. 

fb)    Arched  doorway  with  view  of  pagoda  and  temple 
grounds. 

(e)    "Watching  the  styles  (and  pick-things)  at  foot  of  steps. 

147.  KAKEMOXA  YE  (COLOR  PRINT)  BY  HIROSHIGE. 

Sarubashi  or  "oMonkey  Bridge,"  by  moonlight,  known  as 
the  artist  "s  best  work.  High  aloft  is  depicted  a  iiarrow  bridge, 
its  left  anchorage  only  being  within  view.  Trees  of  generous 
foliage  appearing  both  to  the  right  and  left  of  the  steep  moun- 
tain sides.  Travelers  are  passing  over  the  bridge  toward  the 
left;  beaneath  them  the  full  moon  is  seen  with  a  soft  grey 
blue  sky.  The  blue  water  of  a  gurgling  mountain  stream 
threads  the  gorge  in  the  foreground,  and  beyond  in  the  mid- 
dle distance  a  sleeping  village  lies  within  the  shelter  of  an 
open  forest  of  dark  ])ines  and  a  transverse  ridge  of  grey  moun- 
tain peaks.     Signed  Hirosliige,  fude.  Reprint. 

Upright,  26  X  91/^"; 

(IHustratcd) 

148.  FRAMED  TRIPTYCH  (GO  REI  SIIIKI  NO  ZU)  BY  SHOSAI. 

Teaching  Etiquette  to  Young  Ladies.  Ca.  1780-1800.  The 
tea  ceremony ;  how  to  arrange  the  flowers  and  hang  the  kake- 
mono. The  graceful  grouping  of  the  figures,  the  extremely 
simple  yet  effective  arrangement  of  draperies  and  the  charm 
of  colour  with  lacquer,  mark  this  triptych  as  one  of  the  artist's 
masterpieces.  Signed,  Shosai,  ginsei  (made  with  care)  ;  the 
seal  reads  Heta  no  Yokozui.    Circa,  1800. 
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149.  RARE  TRIPTYCH.  THE  WRESTLERS  (Framed). 

Two  wrestlers  are  seen  in  action  on  a  platfonn.  On  either 
side  are  many  wrestlers  awaitin":  their  turn.  Their  names 
are  all  marked  above,  and  one  of  the  umpires  holds  the  trophy 
- — a  pipe.  See  Xo.  107.  Blue  background.  Rare  and  in  good  con- 
dition.   Signed  Utagawa  Toyokuni. 

150.  RARE  SURIMOXO  PRINT  (In  Frames 

Representing  Gaku-tei.  the  Japanese  Kuen-yii  of  Chinese 
history.  Deified  as  the  god  of  war  in  1594.  Brilliant  coloring 
with  silver. 

151.  COLOR  PRINT  BY  TOYOKUNI  I. 

Actor  in  the  role  of  an  itinerant  musical  girl  with  samlseu; 
on  blue  ground.    Signed  Toyokuni  I. 

152.  COLOR  PRINT  BY  TOYOKUNT  I.  (Framed). 

Representing  an  actor  in  great  passion,  showing  liglit  mul- 
berry and  bine  tones.    Signed  by  the  artist. 

153.  TRIPTYCH-COLOR  PRINT  BY  TOYOKUNI. 

^litate  Genji  Nanano  yen,  (Genji  at  Banquet  of  spring 
flowers.)  This  rare  trio  of  full  sized  prints  presents  an  in- 
terior of  a  large  Yedo  tea  hoiLse  with  an  open  court  showing 
blooming  cherry  trees  in  white  and  pink  gauffrage.  Centered 
among  several  animated  groups  appears  the  noble  Genji  whose 
sake  cup  is  being  filled  by  his  favorite  geisha.  He  is  greet- 
ing one  of  the  group  to  the  right  and  to  the  left  two  young 
girls  are  about  to  start  playing  on  their  samisens.  Open  shoji 
or  sliding  doors  display  other  guests. 

Though  the  rich  coloring  on  the  robes  is  most  harmonious, 
the  light  purplish-aubergine  outer  garment  on  the  young  noble, 
with  gauffrage.  is  especially  to  be  noted,  besides  the  silver  grey 
and  red  furisode  gown  of  the  geisha  beside  him. 
Signed  Toyokuni  ga.  with  puljli.sher "s  and  approval  seals. 

Toyokuni.  Utagawa  Ichiyusai  (1769-1825).  pupil  of  Toyo- 
haru.  Avho  though  .skilled  in  the  portrayal  of  actors,  often  de- 
voted himself  to  drawing  female  figures.  His  early  work, 
in  the  manner  of  Shunsho  and  Kiyonaga,  is  rare. 

154.  REMARKABLE  FOURFOLD  COLOR  PRINT  BY  YEIZAN. 

Fiiryu  Genji.  or  "Extravagant  Gen.ji.  "  in  original  quad- 
ruplex  mounting  on  paper  boards.  Tlie  young  daimio  ap- 
pears mounted  on  a  white  steed  attended  by  twenty-three 
ladies  including  the  sword  bearer.  The  long  procession  is 
preceded  by  two  maidens  who  carry  black  lacquer  boxes,  while 
others  follf>w  with  long  spears  and  covered  umbrellas. 
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Mount  Fujiyama  is  seen  in  the  back<iroiind  and  the  pinkish 
glow  of  the  setting  siin.  whieh.  with  the  brilliant  greens,  black, 
purple  and  light  reds  of  the  kimonos  and  sashes,  produces  ad- 
mirable decorative  contrasts,  showing  Utamaro"s  influence. 
Each  of  the  eight  printed  sheets  are  signed  Yeizan  Hitsu.  with 
<eaLs  to  the  right.  '17S0-1S30.) 

This  exceedingly  rare  and  most  interesting  print,  whieh  de- 
picts the*  life  of  old  Japan,  is  grandly  conceived  and  executed. 
The  graceful  figures  in  elal)orately  patterned  robes,  the  lacquer 
trunks  and  tall  speai-s,  covered  with,  silk,  borne  by  attend- 
ants, form  a  stately  procession  worthy  of  Dai  Nippon.  The 
lovely  color  scheme  of  pastel  shades  of  purple,  green  and  soft 
reds  with  clever  distribution  of  masses  of  rich  black,  produce  a 
marvelous  effect  of  beauty.    One  of  the  gems  of  the  collection. 

"Among  Yeizan "s  numerous  works  his  most  suceessfid  are 
undoubtedtly  in  the  style  of  Utamaro.  to  whom  he  is  occasion- 
ally a  dangerous  rival." — Edward  F.  Strange. 

( Illustrated) 

155.  COLOR  PRINT.  BY  SADAFUSA.  (Framed.) 

■'Sumida  gawa  Meiku  awase. ""  Young  woman  in  black  furi- 
sode  robe  relieved  by  blue  and  white  butterflies  and  cherry 
blossoms.  She  wears  a  green  obi  and  carries  a  chrysanthe- 
mum flower  in  one  hand,  picked  from  the  plant  at  her  feet. 
Fan-shaped  landscape  insert.  Signed  Kiehoro  Sadafusa.  and 
bears  approval  seal. 

156.  LARGE  COLOR  PRINT.  BY  SADAFUSA.  Framed.! 

Keshiki.  a  young  woman  in  geta  sandals,  wearing  a  black 
obi-sash  over  her  flower  embroidered  grey -blue  furisodt  robe 
with  old  rose  lining.  Pale  blue  roof  tops  and  two  kites  api)ear 
flying  against  the  rosy  sky,  white  cloud  scrolls  forming  the 
background  below. 

Signed  Gokiki  Sadafusa :  l>ears  seal  of  approval  and  of  the 
publisher. 

157.  FRAMED  TRIPTYCH.  BY  YEIZEN. 

The  famous  Ryogokn  bridge  (eastern  capital)  is  presented 
with  a  pro<:-ession  of  young  girls.  A  noble  lady  is  seated  in  ber 
norimon  i  sedan  chair)  carried  by  foiu"  women.  Tlie  [jroces- 
sion  is  headed  by  two  maids  who  carry  red  lacquer  boxes  with 
her  ladyship's  wardrobe.  A  large  red  umbrella  of  state  is 
carried  to  the  left  of  the  norimon.  Among  the  numerous  maids 
some  carry  covered  emblems  and  long  poles  of  rank.  This 
print  I  Musume  Gyoretsu  to-to  Ryogokit  Ba.shi  zu).  like  a  few 
others,  has  pecidiar  historical  interest  in  that  it  depicts  the 
aristocratic  life  in  old  Japan.  Pleasiu'e  boats,  rafts  and  fish- 
ermen appear  imder  the  trreat  red  bridge  spanning  the  blue 
Sumida  river.    Sjrrned.  "'Keisai  Yeisen  <j:a.'' 
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158.  JAPANESE  COLOR  PRINT,  BY  KUNISADA. 

A  Yedo  belle  is  presented  who  holds  a  pencil  (fude)  in  her 
mouth  as  she  unrolls  a  partially  written  scroll,  to  continue  a 
poetic  essay.  A  black  lacquer  writing-  (susuribaka)  box  ap- 
peal's by  lier  side  and  a  red  wood  koto  is  seen  in  tlie  back- 
ground. The  poetess'  robe  displays  delicate  blue  and  white 
lining  together  with  an  old  rose  and  Avliite  crested  obi.  An 
early  impression  badly  cared  for. 

Signed  Gototei  Kunisada,  with  approval  and  publisher's 
seals. 

159.  JAPANESE  COLOR  PRINT,  BY  KUNISADA. 

With  fine  yellow  background,  representing  an  interior  occu- 
])ied  by  a  young  lady  and  her  maid  who  are  examining  silks 
and  cotton  goods,  while  the  mereliant  beyond  the  open  shoji 
is  listening.  . 

Signed,  Kunisada.    Bearing  approval  seal.    Publisher,  Eiju. 

16U.    RARE  COLOR  PRINT—THE  NIGHT  ATTACK,  BY  KUNI- 
SADA. 

The  "Forty-seven  Ronins"  (Chiushingure,  or  Loyal 
League),  banded  themselves  together  to  revenge  the  death  of 
their  lord.  This  print  bears  the  title  inscription  "Faithful 
and  full  of  valor  upright  retainers."'  Act  10,  the  original 
border,  including  piiblisher's  stamp  in  u]iper  margin.  Paper 
injured  in  upi)er  corner. 

The  storj'  of  the  "Loyal  League''  or  Chusliingura  (47  Ron- 
ins)  Ronin  is  a  samurai  wl)o  through  the  death  of  his  lord  or 
through  banishment  is  not  attached  to  the  service  of  any  chief- 
tain— those  Avho  in  1706,  after  having  avenged  the  death  of 
tlieir  master  by  killing  his  murderer,  committed  suicide  (Sep- 
pukku).  Their  irraves  have  ever  since  been  an  object  of  wor- 
ship. 

161.  JAPANESE  LACQUER  PRINT,  BY  KUNIYOSHI. 

Ichikawa  Danjuro  (tlie  actor)  in  female  role;  representing 
Akoya,  who  was  in  love  Avith  the  liero  Kage-kiyo.  The  figure 
is  clad  in  a  fanciful  green  robe  Avith  ])ink  flowered  panels  and 
superb  black  obi  brocading.  Bears  long  Ja])anese  inscription 
(nan-ative  of  the  XTIth  Century.)  Signed  Icliiyusai  Kuni- 
yoshi  ga,  Avitli  seal  of  KaAvaslio,  the  publisher. 

162.  JAPANESE  COLOR  PRINT,  BY  KUNI-YASU. 

Depicting  one  of  the  eight  selected  geishas  (Keisei  Mitate 
Ilakku)  Aveariiig  an  aubergine  purple  furisode  robe  Avith  flow- 
ering pop])y  plants  and  red  obi.  Carries  a  long  pipe  in  the 
hand  Avith  ])ou('li.  A  kimono  rack  and  landscape  insert  com- 
])letc  the  picture. 

SigJied  Ipposai  Kuni-yasu;  with  publi,shci-"s  seal  (Tsulaya) 
and  the  ajjproval  seal. 
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303.    JAPANP]SP]  COLOR  PRINT,  BY  KUNIYASU. 

Depit'tin<>'  a  youiiji'  Oiraii  (g'irl)  with  <>'eta  sandals  in  sombre 
auberpiiie  striped  robes  and  black  obi.  She  is  just  landinp: 
alone  from  a  ])leasnre  boat  and  a  flock  of  birds  appear  to  be 
attracted  by  her  red  boat.  Marsli  lands  and  misty  distant  hills 
complete  the  composition.  Sijiiied  Ipposai  Knni-yasu,  with 
publislier's  (tsntaya)  marks  and  approval  seals. 

1()4.    LARGE  YEIZAN  COLOR  PRINT,  IN  FRAME. 

Presentinfi'  a  youthful  Oiran  j>irl  with  fan,  wearing  a  black 
kimono  witli  pink  cross-hatchinf>'.  Her  obi,  with  green  and 
yello^^•  flowering,  is  of  an  o.xidized  red  which  colour  appears 
also  on  the  long  bench  on  which  she  sits.  The  ground  below 
is  a  rare  citron  tone,  and  the  wliite  background  above  sliows 
a  large  lunar  disk  in  simple  ganffrage.  Signed  KiKygawa 
Yeizan  Hitsu,  together  with  a]>proval,  and  ]"»ublisher 's  seals. 
Title  "Elegant  selection  in  snow,  moon  and  blossom.'' 

I  (if).    JAPANESE  COLOR  PRINT,  BY  SHUNSEN. 

AVinter  scene,  with  interior  views  and  figures.  From  a  ro- 
mance, showing  a  komuso  or  political  offender  with  a  basket 
over  his  head,  iilayiiig  a  flute  as  he  passes  the  home  of  a  young 
lady.  The  Japanese  legend.  Ukiye  Kudan-me,  9th  stage  of 
Chusliingura,  appears  written  on  right  side,  witli  artist's 
name,  Shunsen,  sliil)a  Sliimmei  Maye.  Published  by  Izumiya 
lehibei  Han. 

]67.    JAPANESE  COLOR  PRINT,  BY  KUNISADA. 

Tosei,  the  beautiful  belle,  an  aubergine  robed  young  woman 
with  geta  sandals;  bearing  a  basket.  Has  a  wliite  background 
with  circular  snow  scene  insert.  Signed  Gototei  Kuni.sada  ga, 
with  stam]i  of  appro\'al.    Publislier,  Hayashi. 

]f)8.    FRAMED  TRIPTYCH,  BY  SADAHIDE. 

Kyoto  Shimo  Gamo  Tadasu  Mori  Shokei.  "Beautiful  view 
of  Tadasu  grove  of  lower  Gamo  temple."  An  old  ceremony  of 
presenting  the  Imperial  tlianks  before  the  Shimo-g'amo 
(shi  ■ine)  at  Kyoto.  In  the  skillful  massing  and  force  of  draw- 
ing this  Avork  appears  to  be  one  of  the  great  efforts  of  the 
artist.  Signed  Sadahide  Tsukwiu  (pupil  of  Kunisada.) 
Publisher,  Maruya  Jin. 

I(i9.    JAPANESE  PAINTING  ON  SILK,  FRAMED. 

Representing  a  pair  of  mandarin  ducks  (oshidori)  under 
a  sakura  or  cherry  tree  in  blossom,  and  close  to  stream  of 
Avater.  This  work  is  rich  in  color  of  the  Chinese  school.  Signed 
Nam-mei,  one  of  the  most  noted  XlXth  Centurv  painters  and 
colorists.    In  ebony  frame.    Height,  38".    Width,  12". 
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170.  BTDDHISTIC  KAKEMONO. 

Painted  on  silk;  I'epresenting  Kagora  Sonja,  avIio  ranks  as 
the  eleventh  of  the  sixteen  Rakan.  He  was  the  only  son  of 
Buddha  and  his  mother  "was  Lady  Maya,  who  died  at  Ragora's 
hirth.  He  is  depleted  seated  and  resting  his  left  hand  on  a 
pedestal;  holding  a  nio-i  (Buddhist  sceptre)  in  his  right.  An 
Apsara  kneels  before  him  offering  a  sacred  gem  or  sliari-to. 
The  background  is  composed  with  light  golden  yellow  cloud 
strata.  fSigned  Dai-ju-ichi  Rauora  Sonja.  Height,  50".  AVidth, 
21". 

171.  BUDDHIST  KAKEMONO  (Shogaku  no  Shaka). 

Painted  on  silk.  The  all-wise  S'akyamuni  (Buddha  in  atti- 
tude of  pei'fect  enlightment)  is  represented  seated  on  a  thala- 
nuis  pedestal  holding  up  the  right  hand  Avitli  palm  outward,  as 
explained  in  the  Sutra.  The  head  (with  "urna"  mark)  be- 
ing enveloped  by  the  ever-present  halo  and  radiating  beams 
of  light. 

The  historical  Sliaka  is  attended  by  the  Temple  Guardians 
and  Deva  Kings,  or  Slii  tenno  (Majiaradjalis)  and  other  de- 
moniacal genii,  together  with  an  Ai-hat  (his  first  disciple)  and 
a  Buddhist  priest.  Other  supporters  to  the  Dai  Butsu  are 
Mandjusri  (Mon-ju),  who  liolds  a  nio-i.  sceptre  and  is  seated 
on  a  lion  to  the  left.  Fugen  Bosatzu  to  the  right  clasping  a 
long-stemmed  lotus  flower,  is  seated  on  a  white  elephant.  Red 
and  green  complexioiied  Nio  Sania  or  guardian  Devas  of  mar- 
tial aspect  appear  in  the  foreground. 

This  painting  is  an  admirable  example  of  the  early  Buddhist 
School ;  whether  a  copy  or  an  original,  the  firm  delicacy  of 
outline  is  the  work  of  a  master  hand,  which  in  execution  and 
detail  reseml)les  the  miniatures  of  Persia.  The  mounting,  of 
rich  red  brocade  with  goldeii  lotus  flowers,  as  also  the  gilt 
bronze  jiiku  (end  caps),  appear  in  accordance  with  tlie  Budd- 
hist laws.  Date:  Probablv  late  XVII  C^enturv.  Lenatli.  44". 
Width,  21".' 

172.  Bl'DDHIST  KAKEMONO  (Butsu-ye\ 

Painted  on  silk  and  presenting  ]\Iarislii  Ten  (Sansk.,  Marit- 
chi  Devi),  the  presiding  genius  of  Light,  and  offsjiriiig  of 
Brahma — personified  as  a  female.  The  "eye  of  knowledge" 
ap])ears  on  her  forehead  and  her  eight  arms  grasp  eml)lems  of 
the  sun  and  moon,  bow  and  arrow,  sword  and  spear,  temple 
bell  and  tablet.  Co)isidered  tlie  patron  of  traders;  this  deity 
is  also  called  "Queen  of  Heaven,"  and  Varahi  (or  "Diamond 
Sow"),  whose  ears  are  re])]aced  by  a  shishi  head  and  a  white 
boar's  head  that  distinguishes  this  presentment  from  others. 
Her  chariot  is  drawn  by  seven  white  boars,  and  she  is  sup- 
ported on  either  side  by  Devas  and  terrific  looking  green  and 
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red  guardian  kings.  Among  others  Bisliamon,  Daikoku,  Shaka. 
Jiza,  and  Bodhisattvas.  One  of  the  genii  bears  a  banner  Avitli 
six  characters  {"Ku  Ten  Vso  Tai  Tei),  meaning  Highest 
Heaven,  Ancestor,  Great  Emperor.''  The  mixed  company  is 
headed  by  Xio  Raicho,  a  demoniacal  (guruta  headed)  figure 
with  the  ^vings  of  a  l)at  and  claw  feet,  Aviio  is  supposed  to  keej) 
away  all  bad  spirits  that  miglit  divert  their  progress.  Suiten, 
or  Varuna,  with  thi-ee  eyes,  tlie  Buddhist  regent  of  the  sea, 
follows  close  behind.  This  paiiiting  is  an  admirable  example 
of  the  early  Butsu-ye,  showing  a  firm  outline  with  great  deli- 
cacv  and  harmonv  of  colour.  XVIIIth  Centnrv.  Length.  44". 
AVidth,  22". 

178.    FRAMED  COLOR  PRIXT. 

Reproduced  after  a  rare  old  Chinese  painting  by  Ch'iu  Ying 
(also  known  as  Ch'iu  Shih-chou),  painter  of  human  figures  of 
the  ]\Ii]ig  Dynasty.  Depicting  fom-  white  robed  mandarins 
seated  for  tlieir  evening  refreshment  in  a  garden  served  hy 
three  young  women  and  i)oy.    Oblong,  16"xlO". 

174.    CHINESE  PHEASANTS  AND  FLOWERS. 

Reproduced  in  color  after  "Wan  Jo-shui  of  the  ]\Iing  dynasty. 
In  black  frame  with  narrow  gilt  mat.    Fi)right,  14^"x7J/^". 

n.").    LA  FAROE  (JOHN)  CRAYON  DRAAVIN(i. 

Of  a  Japanese  girl  in  i"ed  kimono  with  fan.  Charming  bit 
made  in  Japan.    Upright.  (^yVyi-^Yi" ■ 

SERIES  OF  PRINTS,  REPRODUCED  AFTER  THE  GREAT 
JAPANESE  ARTIST,  SESSHIU  (1420-1506) 

The  priceless  original  paintings  are  owned  in  Japan. 

176.  LANDSCAPE  (ni  tlie  Ilaboku  style). 

A  highly  artistic  bit  in  which  Sesshiu  shows  the  wielding  of 
his  brush  sparingly  dipped  in  ink. 

177.  BLACK  AND  WHITE  PKLNT  OF  A  RAKAN.  (Framed.) 

The  metiiod  of  portraying  Arliats  seems  to  liave  been  taken 
from  Chinese  models,  but  the  characteristic  manner  of  Ses- 
shiu's  art  can  be  recognized  in  the  painting  of  the  stone  ped- 
estah 

178.  '-THE  WAGTAIL,"  BY  SESSHIU.  (Framed.) 

Although  this  picture  is  ^-ery  simple,  the  brush  work  is  lofty 
and  reaches  an  extreme  brilliancy.    Original  owned  in  Japan. 
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179.  8H0KI  MOUNTED  ON  AN  ASB.    (Framed  Print.) 

Portrayhis>-  Sljoki,  along-  a  mountain  path.  Here  the  vigour 
of  the  master's  brusli  in  depictiiifi'  I'ock  crevices  is  very  cliar- 
aeteristie. 

180.  DARUMA  DAISHI.     (Framed  Print.) 

Bodhi-dluirma,  tlie  first  great  patriarcli,  is  presented  in 
torso.  Vig'ourous  brusli  work  is  to  be  noted,  executed  by  Ses- 
shiu  during  his  eighty-third  year. 

181.  TWO  PICTURES  01^'  THE  SIXTEEN  RAKAN.  (Framed.) 

Reproduced  as  among  tlie  l)est  of  Sessliiu's  figure  work. 
Each  strolve  of  the  brusli  evinces  vigour,  and  the  spirit  of  eacli 
Rakan  is  effectively  brought  out. 

182.  SESSHIF  PRINT.  (Framed.) 

Representing  Bodhi-dharina  and  Yeka  (Hui-ko).  the  Zen 
priest,  whose  perseverance  oljtained  instruction  from  the  great 
patriarch. 

188.    ONE  OF  THE  SIXTEEN  RAKxVN.  (Framed.) 

Representing  Dakora  Sonja,  who  holds  a  maid  or  rosaiy  in 
his  hand.    He  appears  looking  at  a  Avaterfall. 

184.    CHO  KWARO.  THE  SENNIN, 

Pi'esenting  the  Innnortal  necromancer  and  his  magic  niuU'. 
kept  in  a  gourd  Avhen  not  in  use  as  a  mount.  Cho  Kwaro, 
ranking  as  one  of  the  u'ods  of  literature,  is  the  patron  of  calli- 
graphers  and  artists.  The  gi-eat  master's  fluent  brush  work 
is  clearly  shown  here. 

18o.    TWO  JAPANESE  LANDSCAPE  PRINTS.  (Framed.) 

Rejiroduced  from  a  pair  of  famous  Sesshiu  screens,  owned 
by  the  Maripiis  Kui'oda  in  Tokio. 

18(i.    TWO  BLACK  AND  WHITE  JAPANESE  PRINTS. 

After  Sesshiu.  Oiu'  a  winter  lan(lscai)c;  the  other  witii  saiiC 
seated  luidei'  a  ])iiie  tree. 

187.  BLACK  AND  WHITE  PRINT. 

An  agricultural  scene  witli  oaci'scci-.  After  the  great  Sesshiu. 

188.  TAVO  BLACK  AND  WHITE  PR  I  NTS. 

Copies  from  .screens  with  1)ird  and  flower  sul),iccts  by 
Sesshiu. 

18f1.    TWO  BI;ACK  AND  WHITE  PRINTS. 
Landscape  subjects. 
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190.    ANOTHER  ( WTXTER  LANDSCAPE)  IN  TEAK  FRAME. 


]{)!.    MINIATl'RE  "THE  TEMPEST."    (L"  Orajje.) 

Ori<iinal  .sketeli  in  oils.  1)v  Tlieo  Rousseau.    Heavy  <>:ilt  frame 
panel,  V/Z'xSy,". 

FRAMED  MINIATURE  COLOR-PRINTS,  IN  LACQUER, 
AFTER  NOTABLE  MASTERPIECES 

192.  "SUNSET." 

Landscape  with  pool,  after  H.  Hari)i^nies.  fi-)4"x4-)4". 

193.  LANDSCAPE. 

With  cattle.    After  James  L.  Wingate.  6%"x434". 

194.  ••  AUTUMN  EVENING."  (Hindliead.) 

After  H.  Hughes  Stanton.  53^"x3>^". 

19.-).    ••RHINE  GATE  AT  COLOGNE." 

After  J.  :\r.  W.  Turner.    Gilt  frame.  5j4"x3^". 

19(j.    "JACK  FALSTAFF.  ■ 

After  W.  J.  Wainwright.    Fine  bit  of  color  and  quality,  in 
Avahiut  and  gold  frame.  6x8". 

197.  "HYDE  PARK  IN  SPRINGTIME." 

After  A.  Fanner.    Curved  frame.  5i^x3i/^". 

198.  "THE  WEDDING  OF  ST.  GEORGE." 

After  D.  G.  Rossetti.  6i^x6^". 

199.  "THE  VILLAGE  POND."    (Upton  Grev.) 

After  Emile  Clans.  GjAxoVz". 

200.  MINIATURE.    (Girl  in  lavender  gown.) 

By  Nellie  Hepbi;rn-Edmunds.    Ebony  and  ormolu  frame. 

201.  MINIATURE.    (The  Dean.) 

Artist  unknown. 

202.  "MOTHERHOOD." 

After  B.  Noi-riss.    Oval.  (5x4". 

203.  TAVO  MINIATURES. 

Round :    (4irl  with  auburn  hair. 
Square :    An  iiifant. 

204.  FRAMED  PHOTO.    (Entrance  to  the  Petit  Palace.) 

Witli  the  rich  wrought  iron  doors.     French  worknuinship. 
1900. 
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205.  THREE  LARGE  COLOURED  VIEWS  (double  sheets). 

Les  palais  des  Nations,  Siir  la  Seine. 
La  perspective  vue,  du  pont  TAlma,  et  le  vieux  Paris. 
Le  Pont  Alexandre  III.    Exceptional  set;  Paris  Exposition 
of  1900.    In  good  condition  and  rare. 

206.  THREE  ORIENTAL  ART  CATALOGIJES. 

(a)  The  Matsuki  Collection.  Art  of  old  Japan.  Illustrated: 
New  York,  1904. 

(b)  The  Kichigoro  Suz\ikio  Collection.  Japanese  art  ob- 
jects, curios  and  textiles,  etc..  etc.  Illustrated;  New  York. 
1898. 

(c)  The  Yamanaka  Collection  of  Japanese  antique  metals, 
■wood  carvings  and  things  Buddhistic.    New  York.  1904. 


207.    THREE  CATALOGUES  (Varied). 

(a)  Artistic  Property  of  the  late  Stanford  White.  Fur- 
nishings and  interior  decoration  of  his  residence.  Illustrated. 
1907. 

(b)  The  Talbot  J.  Taylor  Collection.  Including  French, 
English  and  Flemish  Furniture.    Illustrated,  1909. 

(c)  The  C.  F.  Williamson  Collection  of  Paris.  Catalogue 
of  Beauvais  Goblin.  Aubusson  and  Flemish  tapestries,  paint- 
ings and  Bibelots,  etc.    Illustrated,  1911. 


208.  THREE  VOLS.  VARIED  CATALOGI^ES. 

(a)  The  Prince  Kung  Collection.  Remarkable  jades  and 
bronzes.    Fully  illustrated  in  two  parts.    New  York,  191:5. 

(b)  The  Kelekian  Collection  of  ancient  Chinese  potteries 
exhibited  in  the  art  in.stitiite  of  Chicago.    Illustrated;  cloth. 

(c)  The  Mirza  Raffj-  Collection.  Rare  Persian  antiquities, 
including  oriental  rugs  and  objects  of  art.  Paper;  New  York, 
1916.  ^ 

209.  THE  CLARENCE  J.  DEARDEN  COLLECTION. 

Of  early  English  and  American  furnitui'e,  metal  household 
objects,  etc.    Illustrated;  New  York.  1914. 

210.  TWO   \()LS.  ILLCSTRATED   ITALIA.X  CATALOGUES. 

(a)  Galerie  et  Mnsee  of  the  Paniatiehi  family.  Bronze 
furniture,  arms  and  paintings,  etc. 

(b)  Vente  Dn  Musee  de  la  noble  famille  Guidi  de  F'aenza 
and  others.  Iiirliuliti'i-  l)!'onzes.  arms,  furniture,  tapestries 
and  rugs; 1902. 
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211.  FOUR  CATALOGUES  (varied). 

(a)  The  Collection  of  Mrs.  J.  Mitchell  Clark.  Italian  and 
Spanish  furtiiture.  tapestries,  reliquaries,  rugs  and  vestments, 
etc.   Paper.   Xew  York.  1913. 

(b)  The  Franklin  \\.  Howes  Collection  ("Francois"  ). 
Antique  furniture,  objects  of  virtu  and  works  of  art.  Illus- 
trated. 1911. 

(e)  The  Collection  of  Mme.  Yang-shi.  Oriental  art.  porce- 
lain, jades,  bronzes,  etc.    Illu-strated ;  New  York.  191-5. 

(d)  The  Kelekian  Collection  of  Ancient  Chinese  Potteries. 
Illustrated;  Chicago,  1917. 

212.  FOUR  ART  CATALOGUES  (varied).  > 

(a)  The  Edward  Colonna  Collection.  Japanese  potteries, 
paintings,  lacquers,  furniture,  engravings,  books,  etc.  Part 
II:  1908. 

(b)  Ancient  Chinese  and  Persian  Potterv.  Ivories,  minia- 
tures and  manascripts.    lUtLstrated :  1915. 

(c)  The  General  Hwanir  Hsing  Collection.  (First  Presi- 
dent of  the  Chinese  Republic.)  Antique  Chinese  porcelain, 
enamels,  jades,  crvstal  and  old  Chinese  paintinss.  New  York. 
1916. 

(d)  The  Kelekian  Collection.  Ancient  Chinese  potteries. 
Hand-book  of  the  Art  Institute  of  Chicago.  Cloth ;  illustrated. 
1917. 

213.  FOUR  VOL.  VARIED  CATALOGUES. 

(a)  The  A.  T.  Stewart  Colle«rtion.  Paintings,  sculpture  art 
objects  and  books.    Cloth:  New  York.  1887. 

(b)  The  Kelekian  Collection  of  Ancient  Chinese  potteries. 
Cloth;  Chicago,  1917. 

(c)  A  Catalogue  of  Paintings  from  the  Collection  of  Eugene 
FLschof  of  Paris.  1907. 

(d)  Brinton  Christian)  Catalogue  of  the  Zuloaga  Exhibi- 
tion, with  foreword  by  ilr.  John  Ii.  Sargent :  1916. 

214.  ONE  VOL.  CLOUZOT  (  HEXRI^  ^  L  AMEUBLEMEXT  FRAX- 
CAIS.  SOUS  LOUIS  X^'.  - 

Profu-selv  iUtLsrrated.  including  five  full  page  color  prints; 
cloth ;  Paris.  1913. 

215.  OXE  VOL.  BOULEXGER  ;  JACQUES)  ^'L  AMET'BLEMEXT 
FRAXCAIS  AU  GRAXD  SIECLE.  '    (Louis  XIV.) 

Profu.sely  illiLstrated  edition,  including  five  full  page  color 
prints;  cloth:  Paris.  1913. 

216.  OXE  VOL.  FUXCK  BREXTAXO   (F)  •  L  AMEl'BLEMEXT 
FRAXCAIS  SOUS  LA  REXXAISSAXCE." 

Profu.sely  illustrated,  including  six  full  page  color  prints 
from  sketches:  doth:  Pari.s.  1913. 
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217.  TWO  FRENCH  VOLS.  EXGYCLOPEDIE— RORET. 

Foundeur  eii  Fer  et  Cui\Te.  Xouvcau  manual,  complete  in 
2  volumes.  Explaining  the  methods  of  wax  (cire  perdue;  and 
sand  castiuf: :  armature  and  molds  for  large  or  small  works, 
together  with  compositions  of  metals,  etc.  IlliLstrations  are  in 
Part  II.   16mo ;  paper ;  Paris. 

218.  ONE  VOL.  CHIPPENDALE  'TH0:NL\S). 

'■Specimens  of  Engli.sh  furniture."  Illustrated,  Foreword 
on  Chippendale  and  his  contemporaries.  Gold  embossed  white 
pai>er  cover;  folio;  London. 

219.  TWO  PORTFOLIOS,  ARTISTIC  JAPAN. 

An  illustrated  monthly  Journal  of  the  Art>  and  Industries. 
English  edition. 

Superbly  produced  with  coloured  plates  of  prints,  ceramics, 
lacquer,  and  numerous  text  illustrations.    Wm.  Anderson,  Ph. 
Burty.  L.  Gonse.  Duret.  De  Goncourt.  and  other  connoisseurs 
contributed  to  the  text.    S.  Bing.  Paris. 
Long  out  of  print  and  very  scarce. 

220.  VOLL'^IE  -ANCIENT  AND  MODERN"  JAPANESE  GABIES. 

Including  various  games  for  children.  Profusely  illustrated 
in  color.   By  K.  S.  Okamoto.   Tokio,  1885. 

221.  -  THE  PRINCESS  SPLENDOR."  JAPANESE  FAIRY  TALE. 

Illustrated  in  color.  Tran.slated  bv  E.  Roth  say  ^liller; 
Tokio. 

222.  ONE  VOL.  BING  fS.K  COLLECTION  HAYASHI. 

"Objects  d'Ai*t  du  Japan  et  de  la  China."  described  by 
S.  Bing,  with  numerous  full  pase  illu.strations.  Sculptiu'es. 
bronzes,  lacquers,  potteries,  paintings  and  fabrics.  In  original 
covers.   Folio  size;  Paris.  1902. 

223.  ONE  VOL.  BING  (S.) :  COLLECTION  HAYASHI. 

Part  II  Objects  d'Art  et  Peintures  de  la  Chine  et  du  Japan, 
by  A.  Buig.  with  numerous  full  plate  illu-strations  of  sculp- 
tures, lacquers.  Corean  and  Japanese  potteries,  bronzes,  ivories 
and  paintings.   Paris,  1903. 

224.  ONE  VOL.  BING  (S.;  :  COLLECTION  HAYASHL 

Estampes,  dessins.  li\Tes  illustre  du  Japan.  Profu-sely  illus- 
trated, including  coloured  frontis  page.  Introductory  by  S. 
Bing,  Paris,  1902.   Folio  size ;  with  original  cover. 

Mr.  T.  Hayashi  was  the  Japanese  Commissioner  to  the  Paris  Ex- 
position, 190U.    The  hare  J.^p.\^•ESE  Print  C.\t.\locce. 
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FIVE  ART  CATALOGUES  (Varied). 

(  a  )  The  Due  trAvary  Collection.  Costly  fui-niture.  tapestry, 
laees.  smilf  boxes  and  watches. 

(b)  Dr.  John  C.  Fer<ru.son  Collectiou.  Ancient  Chine.se 
bronzes,  old  jades  and  potteries.  Illustrated. 

(e)  Indian  Art.    An  exhibition  of  sculpture  and  paintings. 

(d)  Mr.  Arthiu-  Blackborne  Collection.  Furniture.  Flem- 
ish and  other  tapestries,  fans,  laees.  velvets,  embroideries.  Illus- 
trated. 1916. 

(e)  The  Don  Alvarado  Collection  of  Ancient  Art.  Xew 
York.  1917. 

TWO  VOLS.  ART  CATALOGUES  (Varied). 

(a)  The  George  A.  Hearn  Collection,  including  jades,  porce- 
lains, European  ivories,  furniture,  miniatvu-es,  etc.,  etc.  New 
York.  1918. 

(  b  I  The  Emerson  Mc^Millin  Collection.  Foreign  and  Amer- 
ican paintings.   Illustrated,  1913. 

TWO  VOLS.  CATALOGFES  (Varied). 

(a)  The  Jas.  B.  Brady  {Diamond  Jim  Brady)  Collection. 
Including  furniture,  ivories,  miniatures,  bronzes,  jewelry, 
prints.    Illustrated;  portrait  on  froutispage. 

(b)  The  Collection  of  Mrs.  F.  H.  Bosworth.  Rare  and  beau- 
tiful antique  furniture,  porcelains,  etc.  Illustrated. 

FOT'R  CATALOGUES  (Varied). 

(a)  The  Old  Manor  House.  Cheverelles  green.  Hartford- 
shire,  England.  Interesting  antique  furniture,  silverware, 
rugs,  paintings,  lace,  china  and  glass.    lUustTated,  1918. 

tb)  The  Alston  Sale,  from  a  Southern  plantation.  Fui'ni- 
ture,  old  English  china  and  bric-a-brac ;  1910. 

(e)  The  Treitel  Collection.  Noteworthy  Chine.se  porcelain 
and  rugs.    Illustrated;  New  York.  1913. 

(  di  The  Kent  Shraavon  Collection.  Ancient  art  of  Asia  and 
Europe.    Rugs.  etc.    Illusti'ated :  New  York.  1915. 

ONE  VOL.  VOLPl  ELIA.  ART  TREASURES  AND 
ANTIQUES. 

From  the  Davanzati  palace.  Catalogue  profusely  illustrated. 

ONE  VOL.  PARIS  (FRANCKLYNi. 

"Decorative  elements  in  architecture. " "    Illustrated,  furni- 
ture and  decorations.    Cloth:  New  York.  1917. 
ONE  VOL.  DYER  (WALTER  A.  i  :    "THE  LURE  OF  THE 
ANTIQUE." 

Illustrated;  cloth.  Xew  York.  1910. 
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232.  BARBER;  EDWIN  ATLEE.  A.  M.,  Ph.  D. 

"Tupil  AVare  of  the  Pennsylvania-German  Potters.''  An 
liistorical  sketch  of  the  art  of  slip-decoration  in  the  United 
States,  witli  )iearly  100  illustrations;  paper;  Philadelphia,  1908. 

233.  P^OUR  CATALOGUES  (Varied). 

(a)  The  Clyde  Fitch  Collection.  Furniture,  tapestries, 
paintings,  carvings,  bric-a-brac  and  silver,  etc.  Illustrated. 
New  York,  1911. 

(b)  The  J.  Abner  Harper  Collection.  Art  and  literary 
property.    New  York,  1911. 

(e)  The  Stannard  Collection  of  old  Wedgwood.  Illustrated; 
1902. 

fd)  Greek-Roman  and  Persian  Art.  Illustrated. 


234.    THREE  VOLCMES  (Catalogues,  etc.). 

(a)  Gillows.  "The  Record  of  a  Furnishing  Firm  during 
Two  Centuries."'  With  illustrations  of  English  interiors  and 
furniture.    White  cloth;  London,  1901. 

(b)  Waring  &  Gillows.  Catalogue  of  Italian  art  objects, 
tapestries,  embroideries,  furniture  and  lace.  Profusely  illus- 
trated ;  London,  1906. 

(c)  Warings  Exhibit  of  Spanish  and  Italian  Art.  including 
furniture,  statuary,  embroideries,  etc.  Profusely  illustrated : 
London,  1907. 


235.  THREE  HAND  BOOKS  AND  CATALOGUES. 

(a)  Collection  of  beautiful  old  Chinese  rugs  and  carpets. 
Illustrated  in  color  and  half  tones.  The  Tiffany  studios;  New 
York,  1916. 

(b)  Exliibition  of  ]\Iohammedan  Art.  From  the  Caliphate 
epoch  to  the  XVIIIth  Century. 

(c)  Benjamin  Benguiat  Collection.  Illustrated.  One  liun- 
dred  antiques  from  Eastern  looms.    New  York;  1917. 

236.  ONE  VOL.  MORRISON  (R.)  D.  D.,  CHINESE  AND  ENG- 
LISH DICTIONARY. 

Part  III,  East  India  Co.  Press;  Cliina ;  clotli,  1820. 


237.    FOUR  VOLS.  VARIED  ART  CATALOGUES  (foreign). 

(a)  Collection  Josepluis  Jitta. 

(b)  CoHection  C.  Iloogendijk. 

(c)  Colh'ction  G.  Goedkoo])  and  others. 

(d)  Collection  of  varied  estates. 

All  of  Amsterdam.     Pictures,  fui'niture,  Delft  ware  and 
Oriental  porcelains. 
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